
 
 

Spring 2026 
Drawing Marathon – VIRTUAL: 

Drawing on the Ground with Rosie Lopeman 
 
Instructor:  Rosie Lopeman   
Class Hours:  9am–1pm, 2–6pm 
Dates:  Daily, January 20–30, 2026 (no class January 25) 
Contact Info: rslpmn0@gmail.com 
Office Hours:  class hours, or by appointment 
 
Course Description 
"Greatness can only be rightly estimated when minuteness is justly reverenced. Greatness is the aggregation 
of minuteness; nor can its sublimity be felt truthfully by any mind unaccustomed to the affectionate watching 
of what is least."     
 
--- John Ruskin’s "Modern Painters Volume V: Completing the Work and Containing" 
 
In this virtual Drawing Marathon we will explore this assertion by John Ruskin and how it manifests in our 
own work. We will be looking at the “least” of things, the smallest of ideas, and how those quiet gestures in 
and of themselves are significant. In doing so, we find a greater authenticity to our ambition for works of 
magnitude and complexity. We will be exploring in depth the art of the sketchbook in order to plant and 
germinate seeds, and grow them into a larger project.  
 
Students will be asked to draw with determination, ambition and curiosity for the full eight hours every day. 
Each day will be a search, perhaps a struggle, and a discovery. We will work from internal sources (intuition, 
sensation, stream of consciousness) as well as external sources (drawing from the work of other artists, from 
each other, and from the space around us). 
 
Course Outline 
The first week of this marathon we will dive deeply into the sketchbook.  The sketchbook is a refuge: a place 
to unload, attune, try, and err. In it, we tap into the unending stream of ideas lying inside of the hand, mind 
and eyes. In this permissive space, we uncover images that need to be realized. During this time, we will 
alternate between a form of stream of consciousness drawing and rules-based prompts. The themes 
explored in these prompts may include the following: 
+ Repetition  
+ Resistance  
+ Timed drawings  
+ Limited mark drawings  
+ Drawing as ground-making  
+ Drawing as figure-making  
+ Figure vs. Ground  
+ Making our own coloring books  
+ Working from art history as source (Transcription) 



In the second week of the marathon we pull from the sketchbook as a source for a final series of drawings 
that intend to clarify, magnify, challenge or celebrate content generated in week 1.  In this way we are 
building our work from scratch, from the ground up.  
 
During class I will often read to the group from poetry, artist journals, essays, and criticism. There will be 
regular 1:1 meetings with me in the breakout room. We will also share our work with each other daily, and 
have group critiques.  
 
When we look at artistic context we will look at a wide variety of genres. Artists we look at may include: Paul 
Klee, Eva Hesse early drawings, Albrecht Durer, Ree Morton, Dawn Clements, Daniel Johnston, Joanna 
Sternberg, Robert Crumb, Jean Auguste Dominique Ingres, Roy Lichtenstein, Joseph Santore, Jennifer 
Bartlett, Bruce Connor, Henri Matisse and many others. 
 
Learning Outcomes  
The aim of this class is to build an intimate relationship with one's drawings through experimentation, 
continuity, interventions and a supportive cohort.  
 
After completing this course:  
 
 + Students will be experienced and familiar with basic principles in abstract image making. 
 
 + Students will have created a sturdy foundation on which to stand in their own private   
    drawing practices. 
 
 + Students will have a foundation in critiquing their work and the work of their peers.  
 
Assessable Tasks  
 
+ Students will have filled at least one complete sketchbook that is in itself an art work.  
 
+ Students will make between 50 - 150 drawings 
 
Evaluation and Grading  
MFA students participating in this course will receive grades. Grading is on a High Pass/Pass/Low 
Performance/Fail basis. To achieve a Pass grade, students must have no more than 2 absences and must 
participate fully in all of the projects and activities. 
 
Readings and Resources  
During class we will read excerpts from many texts. The following are suggested. Students are not expected 
to purchase these books for class, though they may want to.  
 
John Ruskin’s “Modern Painters” Volumes I - V 
Philip Guston: Collected Writings, Lectures and Conversations 
Day Book, by Anne Truitt 
Essay: “How I do it” by Louise Fishman 
Nine Gates, by Jane Hirshfield 
Midwinter Day, Bernadette Mayer 
 
 
 



 
Materials and Supplies  
Please bring all materials to day 1 of class 
 

• One full color set (R.O.Y.G.B.I.V. and beyond) of at least one of the following drawing media: 
o High quality markers (recommended brand: Tombow) 
o Colored pencils (recommended brand: Prismacolor) 
o Gouache + palette + brushes (recommended brands: Holbein, Windsor Newton Schminke)  
o Watercolor + palette + brushes (recommend tube watercolors) 
o Colored inks 
o Oil pastel  
o Anything else you prefer working with as long as it is a full color set and made for working 

on paper 
o A set of pencils + pencil sharpener 
o Pens (recommended brands Muji or Pilot v5 ) 

• Miscellaneous office supplies that you have lying around 
• White eraser (Staedtler) 
• Utility knife/ Mat knife  
• 12” ruler 
• 36” straightedge (a T-square will work) 
• White Artist’s tape 
• Paper:   

o One medium Sketchbook: 11x14,  recommended brands: Fabriano or Aquabee  
o One pad of 18 x 24 watercolor paper: Recommend fabriano 140 lb. 
o Optional 5-10 sheets of 22 x 30 watercolor paper (Arches, Fabriano, Stonehenge or other 

brand) You may want to buy this paper after week 1 so you know how many sheets you 
want.  I highly recommend finding something in person that suits you in terms of weight, 
texture and price. 

• Other: 
o Any other drawing supplies you like to work with 
o India ink (optional) 
o Special papers (optional) 
o Pushpins (optional) 
o Paper towels  
o Jars for water 
o Other tapes  (optional) 

 
School, Department & Class Policies  
Please refer to the Student Handbook for information regarding the School’s policies on academic integrity 
and plagiarism.  All students must abide by the general health and safety regulations laid out in the Student 
Handbook, as well as any specific instructions given by the Instructor.  
 
NYSS Student Conduct for Virtual Learning 
In order to maintain a virtual space wherein participants feel at ease to share and learn openly with one 
another, the New York Studio School prohibits participants in virtual classes from recording, taking 
screenshots, or otherwise copying any portion of New York Studio School’s online courses. While participants 
are free to share images of their own coursework, sharing or posting images or recordings from a virtual class 
on social media is prohibited without the consent of the instructor, models, and students from class. Course 
content is solely for registered students of the class and cannot be shared with others. By participating in 



virtual courses, students are aware that the New York Studio School may record and archive Zoom meetings, 
Padlet pages, and other content from the course. 


