
 
 

SPRING 2023 
SCULPTURE MARATHON – IN-PERSON 

when this you see, remember her (or him). 
 

Instructor:   Brandt Junceau   
Class Hours:   9am – 1pm / 2pm – 6pm 
Dates:    Tuesday, January 17 – Friday, January 27  

(daily excluding Sunday, January 22) 
Contact Info:    brandtjunceau@hotmail.com 
 
Course Description 
The “through-the-shoulders bust portrait”- no base, just face-forward person standing as them self, has been on my mind for 
years, because it’s just terrific.  Inexhaustible.  In the Italian Renaissance it was a go-to form for portraits of young women, 
either recently betrothed, or recently deceased.  Emotionally complex from the start, but the form cannot be simpler.  
Elemental, really.  Often employed by painters making sculpture on sudden impulse, or sculptors in their most-basic in-your-
face confrontational mode.    
 
So simple, nothing more direct-- how could it be more contemporary?  Witness recent ceramic busts by Claire Tabouret, but 
less literally, Alex Katz’ big-format portrait painting (as borrowed by Warhol) and numerous full faces by Marlen Dumas are 
essentially the same format, the body truncated to similar purpose.  Going back, Lehmbruck did it (heartbreaking) Rodin 
employed it (portraits of friends) and other moderns made use, but for me it was having just seen Lucio Fontana’s Teresita (his 
wife), terra cotta, glazed, life-size that triggered this Marathon.   
 
Fontana sprinted through everything.  Couldn’t go fast enough, or fresh enough.  The thing looks like a tangle of brushstrokes, 
slathered with glossy blackish-brown chrome glaze.  He had no fear of “taste.”  Piece couldn’t be more kitsch, or higher art.  
Or a more breathtaking tribute to an intimate friend. That purchase on the present—grabbing it, snatching life from time, is 
what I want for students of this course.  My job is to clear the path.    
 
Steal this opportunity—piles of clay, armatures galore, ready to gallop.  Some products will be fired, starting in the first week.  
Terra cotta is the most split-second true to a moment (and permanent) imprint of human thought known to humankind.   By 
firing early, we can rework the color inside the two weeks.  Clay is on offer, but all options are open-- I already know that one 
of us intends to carve plaster.  Fine by me.  To each, their own.  As a rule, I maintain very little in the away of rules.  Here, the 
bust format is our only rule.   
 
Course Outline 
First morning, slides.  We resort to slides frequently, almost every morning over coffee, summing up and fleshing out the 
conversation thus far.  We will have a lot of fresh clay at the ready, and plenty of lift-off armatures.  Once firm, the clay lifts off 
whole, for firing.  “Lots of clay” means use it.  I want to see plenty of sketches, plenty of thinking out loud—physically, in 
whatever smaller size, in addition to the life-size image.   addition Next models, small.  Small models for the big picture.  
Attitude and likeness, at most basic, as if from a half block distance.  
 
Other thing is speed.   At some point, of course, one slows up, but in sketching ideas, catching likeness, and starting out, 
please, sprint.  Just try it.  Remember Fontana.  Speed has its own way of bringing things out.  Generation of an image is a 
reckless enterprise, by nature.   It can happen fast.  
 
The calendar, something like this-- First day, small models, by end of day rough out a life-size hunk.   Next days, other models 
at need, continuing work on life-size.   If you happen to race ahead, I would be very glad to see two life-size busts underway at 
once.  End of first week, we fire what we can, for next week. 
 



Second week, different model.  Sketches, again, and new life-size images.  Continuing work, slower now, on the previous bust, 
and work on the fired items, in color. Our models will alternate 20 minutes bare-shoulders and 20 minutes contemporary 
dress (open shirt, blouse, jacket, maybe a scarf, we’ll see). 
 
Learning Outcomes  
No “beginner” should be reluctant to try this course. If this round is your first time, you’ll quickly gather the “arithmetic” of 
the head from the model; width, breadth, relative heights and placement of features from centerline.   
The most correct head is not “life.”  A portrait is.  This round, you’ll see how likeness is not a copy.  Closer to some form of 
caricature.  We’ll have a quick talk (with slides) on that.  Some artists (Picasso for one) have said that caricature is the critical 
element of likeness. 
The impression of life is everything.   Some people are born with the knack.  The rest of us learn. 
I can promise you that issues of sitter, sitting, physiognomy, likeness, perceived character, caricature, implied narrative, 
indicated time, sequence, baseline-typical features and the exaggeration of them will be discussed.  Also, the head as an 
object, and a demonic, unpredictable force. 
Ultimately, what you takeaway depends on what you want to know, what you ask, who else is in the room, and the shared 
space between us all.  Sometimes the thing you walk away with is an answer to someone else’s question, or the question 
itself.  Some unanswered question can be your best friend.  One you walk away with.  It might be I can hardly give you more or 
better than that. 
 
Learning Outcomes  
This course will familiarize the student with the19/20Century western classical naturalistic bust as practiced by Rodin (among 
others), and given to the modernist generation.  Their naturalist bust is still the benchmark for contemporary human likeness.  
We touch next on the next watershed: was the work of Alberto Giacometti, who made the practice of portraiture an 
existential confrontation, parallel to the thinking of Sartre, Merleau-Ponty and Levinas.  The third touchstone is Marini’s cycle 
of firmly Twentieth Century men and women. 
   
Evaluation and Grading  
For NYSS MFA students, grading is on a High Pass/Pass/Low Performance/Fail basis.  To achieve a Pass grade, students must 
be present, punctual, produce sculptures in accordance with the prompts, participate.  
 
Readings and Resources  
I used to make photocopies and lists—so old-fashioned.  Now, we record some of the slide talks, and always send the pptx’s, 
so you have all images discussed.    
 
Materials and supplies 

• Bring any modelling tools you have, or purchase the basics from venues like Compleat Sculptor. 
• Fact is, most of the tools offered on the shelf are ceramicists’ tools.  They are useful, but I’ll show you difference.  The 

School’s Studio Coordinator will be present, and I’ll bring or you’ll make a few things not available in stores.  There is 
no substitute for the knowhow of making what you need, when you need it. 

• A felting knife, and a wire clay cutter, a large loop or ribbon tool. 
• In addition, bring “elephant ear” (natural) sponges (from Complete Sculptor, for one) and a big tilesetter’s sponge 

(from a hardware store).  Also, from hardware store shelf, a 1” (“putty” and 6” taping knife. 
• Three plastic bowls with lids: 12-ounce yogurt containers, round-bottom, are ideal.  
• And some old towel, the nappier the better.  Will be cut in square and ribbon-proportion, at need. 

 
• Well before class begins, I will send a tool list with links, for online purchase.   Feel free to email me with questions. 

 
School, Department & Class Policies  
Punctuality is highly valued, by me.  Our time is precious, and starting in the morning, I don’t want to leave anyone out. Please 
do not listen to devices in class.  What’s said in the room is invaluable.  So is the quiet between—it shouldn’t be filled up.  
Please refer to the Student Handbook for information regarding the School’s policies on academic integrity and plagiarism.  All 
students must abide by the general health and safety regulations laid out in the Student Handbook, as well as any specific 
instructions given by the Instructor.  
 


