
 
 

SUMMER 2020 
 Sculpture Marathon: Idea through Process 

Virtual Course 
 
Instructor: Jilaine Jones   
Class Hours: 9am – 1pm ; 2pm – 6pm 
Dates: June 17 – 30, 2020  (excluding weekends) 
 
Course Description 
In this Sculpture Marathon, participants will make sculptures and develop ideas through 
experimentation with materials and processes.  The physical and visual nature of material manipulation 
corresponds with directions fundamental to sculptural experience; this will be explicit in the overall 
project. During this time of physical distance, where we need to work from our homes, students will 
“build” with a range of materials which are possible in their particular situation. Ideas will be developed 
through a few series of sculptures realized individually:  by sensation, intuitive purpose, and also 
through conscious seeking of sculpture’s potential. That includes: how materials will make structure, 
form; how they form and traverse space;  how the weight of material can be organized to communicate 
the phenomena of gravity;  where types of movement function through the tension character of 
material. Addressing  the parameters of traditional, functional usage of materials will also be discussed 
as a way to find sculptural ideas. There will be continual image presentations based on materials and 
processes used through sculpture history. Discussion about this topic in current sculptural work, and 
potential, ongoing exploration by the marathon group, will be an essential part of our activity.  
 
Course Outline 
We will be working under the infinitely wide category of abstraction: yet our “subject” is process. 
The Marathon will unfold based on each individual’s sensibilities and the direction of their responses to 
each day’s work. Our ZOOM space(digital video conferencing)  will be up all the time. 
DAILY we will: 

● Talk as a group initially; 
● There will be a presentation of images and process videos; 
● Individual dialogue with the instructor (Jilaine Jones) at intervals throughout work, scheduled 

and  prompted by the student. 
● Group discussions about all the work and thoughts in progress. 

 
Learning Outcomes  
At the completion of this Marathon, participants will have accelerated understanding of the importance 
of process itself, and will be more conscious of the integration and extrapolation of process and material 
presence into their respective practices. Participants will gain a fluency  about this underpinning of 
sculpture through the physical experience of our project, and viewing and discussion of its importance in 
sculptural history and ideology.  
 
Assessable Tasks  
Engagement in the project: the point and goal will be experimentation to push beyond the expected. 
Three different processes will be developed, each through a series of 4 – 8 sculptures. 
 



Evaluation and Grading  
MFA students participating in this course will receive grades. Grading is on a High Pass/Pass/Low 
Performance/Fail basis.  To achieve a Pass grade, students must exhibit discipline and tenacity, as well as 
be willing to reconsider habits and preconceptions. The expected sculptures will be considered more in 
terms of fullness then completion, that is, by their intensity of analysis, process, risk-taking and 
development. MFA I, II students must demonstrate full engagement with all phases of the project 
including participation in the dialogue of the group. 
 
Readings and Resources  
Readings will be distributed during the course.  
 
Materials and supplies : Individual participants can fulfill based on conditions. 
▪ String, Rope  
▪ Wire, of varying pliability and thickness, thick armature wire. 
▪ Paper, various weights: at least 4 x ca 12” x 18” 
▪ Cardboard 
▪ Tape 
▪ Hvy Duty scissors 
▪ Nails and small “deck” no larger than 1.5” and wood screws of various lengths 
▪ Wood Dowel: 1/8, ¼, 3/8, ½ , 5/8, ¾ , 2 kinds: round and square, 36” L (2 of each, 24 pieces at least) 
▪ Clips: alligator, laundry 
▪ Wood Glue, Hot Glue Gun, and sticks 
▪ Wood, lumber lengths – 
▪ Wide variety of found materials, objects 
▪ Clay, clay tools: Knife, wire tool, wooden modelling, carving tools 
▪ It is essential that each participant have access to a computer, internet connectivity, and a way of 

photographing and uploading images of their work (a digital camera or smartphone) 
 
School, Department & Class Policies  
Please refer to the Student Handbook for information regarding the School’s policies on academic 
integrity and plagiarism.  All students must abide by the general health and safety regulations laid out in 
the Student Handbook, as well as any specific instructions given by the Instructor.  
 
 
 
 


