
 

 

 
 

Spring 2020 Sculpture Marathon 
 

Instructor:   Avner Levinson  
Class Hours:   9am-6pm 
Dates:    Tuesday, January 21 – Saturday, January 25 and  

Monday, January 27 – Friday, January 31, 2020 
Contact Info:  see Program Office 
Office Hours:   see Program Office 
 
Course Description 
This course will explore the balance between figurative work from observation and finding the hidden abstract 
order of shapes which create the inner rhythm of the art work. Throughout the course we will examine a variety of 
ways to represent an image. On the spectrum of work between figuration and abstraction we will begin with direct 
work from the model and find our way into abstraction, learning to identify the creation of shapes which have their 
own identity regardless of their representational role in the art piece. 
 
In the course, we will put special emphasis on depth in sculptural space and on developing the ability to translate 
the world which we observe into the language of form, volume and composition in relation to the proportions of 
the human body. 
 
During the course, we will integrate a theoretical background of sculpture art history that will enrich and deepen 
our point of view, focusing on the works of the great sculptures in art history as well as contemporary artists. We 
will also study the attitude and approach to the human body across different cultures. 
 
We will focus on cultivating each participant’s individual “voice” and natural intuitions, with an emphasis on 
development of students’ capacity to observe and translate to sculptural terms the reality revealed to them.  The 
main goal is not to copy reality, but to develop the ability to interpret it according to the artistic conception of each 
student. 
 
Course Outline 
The course will focus on three main subjects: the head, the full figure, and the relationship between two 
bodies. We will start by studying the connection between two and three dimensions by working on a relief head 
from a reproduction then continuing to work on a full head sculpture from a model. We will work on a sketch 
sculpture from observation and develop a two figures sculpture, looking for the connection between the two 
bodies and the tension of the negative shape. The work process will begin by working directly from the model and 
progress from there towards abstraction.  
 
Learning Outcomes  
At the completion of this course students will be equipped with the ability to translate what they observe into 
sculptural forms. They will know how to utilize drawing as a method by which to better understanding of the three-
dimensional space. Students will gain a familiarity with variety of tools and techniques, as well as develop working 
skills using their bare hands. Students’ exposure to art history will enrich their creative thinking after looking and 
discussing works by the great sculptures in the past and of our times. Experience in the course will help direct 



 

 

students to their individual expression as artists. Students will be able to discuss, criticize and evaluate their own 
work in order to develop and deepen their work process. Students will learn to bridge between cognitive and 
expressive perceptions to the professional and technical abilities which they acquired.   
 
Assessable Tasks 
In the first week of the Marathon, students will be expected to complete:  
1. A relief of the head, from a two-dimensional reproduction.  
2. A sculpture of a full head from a live model.  
3. A sculpture of a head in relation to Cubistic art (specifically Picasso’s ‘Head of a Woman'). Students will be 
working on the three projects simultaneously, and will be expected to have three complete works by Saturday.  
 
In the second week of the Marathon, students will be asked to complete two sculptures (divided by morning and 
afternoon sessions). The morning sculpture will explore the relationship between two figures (directly observed 
from a two live models). In the afternoons students will work on a second sculpture without the models, using the 
morning sculpture as a point of reference. Students will be encouraged to develop the second sculpture in the 
direction of abstract form. 
 
Students work will be assessed daily, with a crit at the end of each week, by the instructor and through group 
presentations. 
 
Evaluation and Grading  
MFA students participating in this course will receive grades. Grading is on a High Pass/Pass/Low Performance/Fail 
basis. To achieve the planned learning outcome and to get a Pass grade for MFA students, students must show 
commitment to the class by completing full attendance, participating in class discussions, fulfilment of necessary 
assignments to at least satisfactory level, completing four new works.  
 
Suggested Readings 
The Image of Man in the History of Art by Moshe Barasch 
Death in the Works of Michelangelo by Moshe Barasch 
Auguste Rodin by Rainer Maria Rilke 
Barbarian in the Garden by Zbigniew Herbert 
 
Materials and Supplies 

• Sculpture tools: wood metel 
• Metal simple kitchen knife 
• Sculpture Cutting Tool Steel Wire 

Drawing materials:  
• Charcoal 
• pencil B2 B4 B6  
• Eraser  
• Strathmore 400 Series Drawing Paper 14x17 inches 

 
School, Department & Class Policies 
Please refer to the Student Handbook for information regarding the School’s policies on academic integrity and 
plagiarism.  All students must abide by the general health and safety regulations laid out in the Student Handbook, 
as well as any specific instructions given by the Instructor.  
 
 


