
 
 

Fall 2018: Friday Evening Sculpture 
 
Instructor:   Brandt Junceau   
Class Hours:    6:30pm – 9:30pm 
Dates:     September 21- December 7, 2018 
Contact Info:    Program office 
Office Hours:    by appointment 
 
Course Description 
Want to know how Rodin did it? We’ll learn that, and by the way, see the difference between 
“the real thing” (the model’s body), and an image, of whatever kind. Most of our class time is 
quiet.  Working at a modeling stand, learning to look and gradually making looking and 
thinking the same thing.  But there’s talk: intros, individual assistance, and each evening we 
review our progress out loud. We will learn the practice of courteous critique, which becomes a 
foundation of satisfaction, dissatisfaction, and progress.  
 

The class meets 11 times.  We’ll be working in clay, from a model, making pieces 12-18” high.  
We start with a seated figure, fairly massive, and still.  Next a recumbent pose, which picks up 
associations with landscape.  Having rested on the horizon, we next raise the body on its feet.  
Upright figures, with and without armatures, close out the cycle.  One exercise employs 
rudimentary moldmaking and casting.  Works in clay may be fired.  Occasional homework 
exercises will be assigned, and followed up by work in class time, and repeated.  Repetition 
makes a staircase: one moves up.  Do it enough, and you’re going to get good at this.  

Mankind’s earliest human images are milestones in the concept of self, and one’s place in the 
world.  Sculpture is that fundamental, then and now.  The class is deliberately basic, but basic 
is where the action is.  A likeness from the model naturally and necessarily raises basic 
questions.  What is an image?  What does it ask, what does it answer?    

 
Course Outline 
The class will begin with a demonstration, without the model.  We’ll make a one-sided mold of 
our left hand and make a clay impression from it.  We’ll compare the life-cast to a Michelangelo 
carving: art is more articulate than life, and more emotional than a typical casting from life.  So 
then we rework the casting from life to stand up to the carved image.  That begins the course-
long exploration of life versus image.  The first home exercise, given that evening, will ask 
students to collect interesting poses, from media, or any other source, maybe even family 



photos, for instance.  We’ll talk about them at the next class and carry that conversation 
through the classwork poses to follow. 
 
The successive sessions will require a model.  We expect to use the same model in each 
session of the same pose, 3-4 times in succession.  We start with a seated pose, next reclining, 
last standing. I’ll give short spoken intros at each session, and a group appreciation at the 
close.    
 
I will offer occasional elective meetings at museum exhibitions, outside of class time.  These 
will work towards our immediate course goals, with direct reference to our ongoing work. 
 
I will photocopy various images and short readings for class reference.  Students will be 
encouraged to keep them together, with their own notes, for future reference.  Some materials 
will be an immediate technical reference, to the work we’re doing in the moment, but also a 
continuing record of sculpture from life studio practice from the ancients to the present.  
 
This course is open to beginners and practicing artists alike.  Everyone gets the same course.  
Each student an artist in the making. Therefore, the course will center on the making of an 
image, and the basic human and emotional appeal of the image.  At every appropriate 
occasion we will nod to the sculptural image as a shapely form of language, like a sonnet or a 
sonata, saying something the artist meant to say, and more.   
 
 
Learning Outcomes  
We will produce a minimum of three figure studies from life (as described above) and an open 
number of parallel exercises, in class and out.  The exercises are a bit like a piece a musician 
plays every day, for himself, and learns from every time.  Some artists work all their lives on 
things they might well have seen in their very first class.  Most of what we make is clay and I 
encourage students to fire it all. Once fired it needs very little TLC, and gets more interesting 
year by working year.  So one “outcome” is a material foundation for a life’s work (as set of 
basic figures), and the technique of exercise, which an artist learns to set oneself.  
 
The first thing to learn is the difference between life as seen, and the thing, as made.  The 
thing is an image.  We are image makers.  The three life studies are images.  The material 
image, as a means of non-literary communication, is identified at the outset.  We are always 
making an image, a thing that communicates, whether in our work from life, or in exercises 
without a model.   
 
We will learn how Rodin built a figure, but we will not learn the academic figure (as practiced in 
his day, and abhorred by Rodin).  We learn a form of translation, rather than a stack of historical 
conventions.  We will look at the range of conventions various cultures assembled from the 
figure.  All conventions were things made at need, to a purpose.  Our class is a liberation from 



convention (hopefully even before they may have taken hold) and the practice of translating at 
need, to a purpose; the communicative image. 
 
As to skills, the course is at least half how-to.  Students will be learning how to model.  How to 
lay up masses of clay to measure.  How to identify the axis and contour of a form.  How to 
distinguish joints and unify a mass.  How to read and execute the distortion of a form under 
pressure.  When to employ which tool; edge, plane, rag or sponge.  How to work without an 
armature.  How and when to work more or less wet, how to work green, leather hard and 
bisque.  A student so disposed may quite literally learn the basic method of French Nineteenth 
Century figure modeling, like, say Rodin. The thrust of the course however, is more like that of 
Matisse, however; finding a structural equivalent to observed form.  The course prepares the 
student to make fluid translations between life and object.   
 
 
Evaluation and Grading  
Grading is on a High Pass/Pass/Low Performance/Fail basis.  To achieve a Passing grade, MFA 
students must demonstrate the full application of their interest, diligence and commitment to 
address two basic skills and one basic idea.  The skills are careful observation of the model, 
and the construction of a corresponding structure in clay.  The basic concept is the matter of 
difference and exchange between the thing seen and the thing made.   
 
My means of evaluation are primarily the things made.  Of course, individual talents vary, and 
everyone’s understanding takes a unique path at a unique pace; that’s a given. Work, as is 
practice for a musician, is the essential element.  “Beauty” will not be a criterion, diligence, 
understanding and progress are.   
  
 
Readings and Resources  
See Course Outline, paragraph 3-4, above. 
 
 
Materials and supplies 
**NYSS will supply clay; plaster; armatures; and Murphys Oil soap for mold release 
 
Students should purchase/bring: 

• A set of wooden sculpture tools; 
• roughly six feet of straight wire in 6-12” lengths, which may be cut out of clothes 

hangers. 
 
School, Department & Class Policies  
Please refer to the Student Handbook for information regarding the School’s policies on academic 
integrity and plagiarism.  All students must abide by the general health and safety regulations laid out in 
the Student Handbook, as well as any specific instructions given by the Instructor. 


