
 
 

  
SCULPTURE as FIELD 

Summer 2018  
 
Instructor: Jilaine Jones    
Class Hours: 9am-1pm, 2pm-6pm 
Dates: Monday, June 4 - Friday, June 15 
 
Course Description  
This Marathon will explore sculptures without boundaries. Rather than an isolated 
statue or object, sculpture can be about what is felt and seen around us. Examples 
span time, from the ancient Egyptian tombs; to Futurism: Umberto Boccioni; 
Earthworks: Mary Miss; Minimalism: Carl Andre; to current Installation: Sarah Sze; here 
we will combine a perceptual approach with the ongoing reconsideration of sculpture as 
field. Participants will make sculptures by forming, constructing and working from 
observation of and experience with specific sites. The facts, topographical and optical, 
of the site (its levels, distances, volumes, elements and interruptions through a space) 
will be the subject of these works, as will be how the site is affecting the artist/participant 
physically and psychologically. Varying processes to instigate a range of alternative 
considerations by conceptual approach, materials, formats, and scale will evolve the 
two week project.  We will discuss with images and in field trips (the Metropolitan 
Museum and Dia Beacon) how and why this approach came to be significant in the 20th 
century. 
 
 
Course Outline 
Week one: We will begin by responding to a large scale set up in the sculpture studio. 
Materials including clay, wood, wire, mixed media, and found elements, will make a 
series of studies within 4’ sq. in the first part of the week to working through a larger 
space, at least 8’ sq. We will make a half day field trip to the Metropolitan Museum.  
 
Week two: The second week will begin by taking notes from an outdoor site in the city, 
nearby the school, to initiate a group of studies in the studio which are more visionary 
and independent of this source.  By the end of second week participants will experiment 
with and develop an installation based on the perceptual work and dialogue about the 
possibilities and precedents of this approach to sculpture. This week will include a field 
trip to Dia in Beacon NY.    
 
 
 



 
 
 
 
 
Learning Outcomes 
Participants, beginners and advanced, will have the opportunity to delve into how and 
why sculpture has come to function as a field as often as not. Proactively bringing to this 
orientation a perceptual practice should dynamically expand its ingredients and idea 
base. Participants will extract and organize what they experience as tangible and vital in 
an environment. While handling the challenge of reinterpreting a complex, prosaic, 
functional built world into a new built thing it should encourage a consciousness about 
how material qualities and structures can communicate intrinsic ideas as opposed to 
serving a function. The participant will manifest an understanding of, and establish a 
personal response to, the power of spatial narrative.  
 
 
Assessable Tasks  
MFA I, II must demonstrate: full engagement with all phases of the project; direct work 
with the processes and materials should transform towards unforeseen answers and 
questions; and keen participation in the dialogue of the group. 
 
 
Evaluation and Grading  
MFA students: Grading is on a High Pass/Pass/Low Performance/Fail basis.  To 
achieve a Pass grade, students must be clearly committed to the course through: 95% 
attendance; participation in class discussions; and fulfillment of all stages of the project 
to at least satisfactory level.  
 
 
Related Reading  

• The Fate of Place, Edward Casey 
• The Poetics of Space, Gaston Bachelard 
• Phenomenology of Perception, Maurice Merleau-Ponty  
• Passages in Modern Sculpture, Rosalind Krauss  
• Futurist Manifestos - Boccioni 
• The Power of the Center, Rudolf Arnheim 
• The Burrow, Franz Kafka 
• Frederick Keisler, MOMA site 

 
 
 
 
 
 
 



 
 
 
Materials and supplies 

• Sketchpads (ca. 9”x12”)  
• Pencils, Erasers, Charcoal 
• Assortment of Heavy Paper/Light cardboard (8 of each ca. 18” x 12”) 
• Foamcore (4 @ 24” x 32”) 
• Cardboard, bought or found, a lot (discussed in intro) 
• Glue (Matte Medium, PVA), 
• Artist’s Tape, Duck Tape, Masking Tape 
• Push Pins  
• Scissors  
• Utility Knife and blades 
• Laundry Pins, Bear Clips, Spring Clips, C-Clamps 
• Assorted linear  Wood :(1/16”) to thicker dowels ( ¾”), round and square (24” x 

10 asst.) 
• Assortment of nails: Finishing, Wire Brads 
• Wood Glue 
• Wire 

 
Found Materials: 

• perforated or not, sheets of material: thin steel, plastic 
• small tubes, straws 
• rope, string 
• recyclables, like plastic forms 
• found elements – will discuss 

 
 
NYSS provides, within materials fee: 

• Glue Gun, Glue sticks 
• Clay (provided at NYSS) 
• Plaster (provided at NYSS) 
• Lumber (provided at NYSS) 
• Wood Paneling (1/4” to 3/8”) 6 pieces 2’ x 4’ (may be bought from NYSS) 
• Drill (NYSS has a few to share); drill bits 
• Hammer, 
• Jigsaw 

 
 
 
 
 
 
 



 
 
 
 
 
School, Department & Class Policies  
Please refer to the Student Handbook for information regarding the School’s policies on 
academic integrity and plagiarism.  All students must abide by the general health and 
safety regulations laid out in the Student Handbook, as well as any specific instructions 
given by the Instructor.  
 
Students will be given a copy of the Student Handbook prior to the beginning of classes. 
Faculty are encouraged to include policies regarding attendance and academic integrity, 
particularly plagiarism, in their syllabi, especially if attendance is to be a means of 
grading and evaluation. Copies of the attendance and academic integrity policy from the 
Student Handbook will be provided for faculty in advance of the beginning of the 
semester. Any policies specific to the class or the department must also be written 
clearly in the syllabi.  
 


