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MISSION

The New York Studio School is committed to giving a significant education to 
the young aspiring artist, which results can last a lifetime. We aim to reveal appro-
priate ‘questions’ about drawing, painting, and sculpture rather than to give facile 
answers. Students are encouraged to work hard and think rigorously until these 
habits become natural traits. They learn to construct their own ethical and philo-
sophical framework for their life’s work. 

The graduating Certificate or MFA student leaves the School with a fine under-
standing of the language of art, an enlarged imagination stirred by an established 
work ethic, and an increased desire and channeled ambition to be an artist that 
endures for years to come. 
 





The New York Studio School is where draw-
ing, painting, and sculpture are studied in depth, 
debated energetically, and created with passion. 
Our goal for young artists is for them to find 
their own personal vision through the inves-
tigation of art and the visual world around us. 
Abstraction and figuration rub shoulders and 
often interchange. Perceptual needs and concep-
tual ideas cohabit. We encourage the develop-
ment of that unique vision pushed to an extreme, 
found slowly and without guile. 

In order to assist in the making of art, the 
School endeavors to make readable the ‘lan-
guage’ of art from the far past to the present. 
Knowledge of that language, when attained, 
gives the artist the ability to use it, transform it, 
reject or discard it, or re-invent it at will. 

We believe in the power of the simplest 
means, and its ability to contain and convey the 
most profound and complex ideas, feelings, and 
meanings. Our enthusiasm for paint, charcoal, 
clay, and wood connects us with the synergies  
of the first shaman who crushed berries into  
pigment, the first painter who used oil on canvas, 
the first sculptor who molded clay into human 
form.

Firm believers in the uniqueness of our 
own time, we also research the complexities of 
this century’s discoveries. Though we celebrate 
painting and sculpture, we are not nostalgic for 
the past. Powerful expressions will find their 
own conduits. 

We strongly believe in drawing. It is the 
most direct means of describing an experience 
or an idea. Drawing is the crucial pathway to 
understanding in art, and is the common bond 
between the disciplines of painting and sculp-
ture. There are few places where drawing is so 
intensely investigated as it is here. 

It is during their time at the School that we 
believe a student develops the ethics, philosophy, 
and work habits that continue into later life as 

an artist. We expect our students to discover that 
the dedication of the artist is a lifetime commit-
ment. Significant knowledge gained early on 
and absorbed can be used over a lifespan. The 
humility to learn, coupled with an ambition to 
make compelling work, together are powerful 
attributes for the young artist.

The School is not for the faint-hearted. It is 
for the student with a deep desire to be an artist, 
an intensity of temperament and vision, and an 
integrity of purpose. It is for those who like to 
work rigorously, to think keenly, and to look hard 
and long in order to see. A true student is always 
‘looking’; a real artist begins to see. 

We urge those students to apply who genu-
inely wish to learn and who are bold enough to 
take on the challenge of painting and sculpture 
in the twenty-first century. We offer the chance 
to translate the metamorphosis of life into art’s 
metaphor. The New York Studio School is a place 
where we still seek out the the power of images, 
study  the philosophy of drawing, and  engage in  
the quest for tangible form. We believe 
in the strength of art and its ability to  
change one’s life. 

— Graham Nickson, Dean
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THE SCHOOL

The New York Studio School provides an alternative to prevailing trends in art 
schools. Since its founding in 1964, it has provided students with a unique experi-
ence. Its aim is to train young painters and sculptors to become lifelong professional 
artists. 

To this end, the School has established priorities of study and a simplified  
curriculum to parallel an artist’s normal working day. Students are encour-
aged to discover their own inner voices on the basis of this day in the studio, 
with criticism by established artists and peers, and the further stimulus  
of seminars and evening talks.

FACULTY

The artists and historians who comprise the faculty of the School do not provide 
students with easy formulae.  Rather, they aim to provide the students with the 
necessary tools to further their own artistry and nourish their inquisitive minds.  
Each artist offers a unique aesthetic; the only artistic consensus in the School is in 
favor of study from observation.

The School has long been distinguished by the strength of its faculty, from the 
founding members to the present day. The variety of approaches offered by the full-
time faculty, supplemented by a changing roster of visiting artists for the Marathon 
programs and the Summer Session, gives students the chance to explore their own 
viewpoints and experiment with different techniques, under the guidance of work-
ing artists.

A full list of faculty starts on page 43. 

STUDENTS

The New York Studio School welcomes students of all ages, backgrounds, and skill 
levels. The students’ common bond is that they all share the same level of com-
mitment and genuine willingness to learn the ways and means of art. The School 
encourages eagerness, self-control, and independence among its students. The stu-
dents learn from one another, so their diverse backgrounds and styles further aid 
their education. 

The measure of each student’s development is particular to that individual’s 
art-making process. Emphasis is on the pursuit of discovery by way of perception. 

The New York Studio School 
of Drawing, Painting and 
Sculpture is chartered by 
the Board of Regents of The 
University of the State of New 
York, with authority to award 
the Master of Fine Arts (MFA) 
degree.  The School's program 
is registered by the New York 
State Education Department 
under the quality standards 
in the Regulations of the 
Commissioner of Education.
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9 HISTORY OF THE SCHOOL

In September of 1963, ARTnews published an article by painter and 
educator Mercedes Matter, which gave voice to the many art students   
frustrated by the frantic pace and fragmented courses of contemporary art education.  
It criticized art education for what it had become and contrasted it with the former 
character of academies of fine arts and artists’ ateliers. 

The article galvanized Matter’s students to create a school for themselves, if she 
would help them. Matter agreed, and together they founded the New York Studio 
School of Drawing, Painting and Sculpture. 

The students chose as their faculty the artists whom they had admired as 
instructors; Matter enlisted other artists of exceptional quality whom she knew 
to be sympathetic. The early faculty included Charles Cajori, Louis Finkelstein, 
Philip Guston, Alex Katz, Earl Kerkam, George McNeil, and Esteban Vicente for 
painting; Peter Agostini, Sidney Geist, Reuben Nakian, and George Spaventa for 
sculpture; Nicholas Carone and Mercedes Matter for drawing; and Meyer Schapiro 
and Leo Steinberg for art history. 

The School opened on September 23, 1964 in a loft on Broadway with sixty  
students who had responded to the call of a new approach to art education.

The students soon realized that they had spent more hours drawing at the 
School during the first week than in an entire semester at another institution. This 
was to be the character of the New York Studio School: daily continuity of study 
through work in the studio. 

External foundations and an enthusiastic and involved Borad of Trustees sup-
ported the School from the beginning with generous funding. Most gratifying, 
especially in the early years, was the support given by the art community, which 
donated artworks to raise money for the School.

The School’s need for more space was apparent by its second year. Just then an 
ideal location on Eighth Street became available, the brownstones that had housed 
the original Whitney Museum of American Art. The enormous commitment of 
taking on a site of this size was made possible by the generosity of one of the 
School’s first students, Claudia Stone, who died suddenly and bequeathed to the 
School half of her estate. Thus the School’s marvelous home is a permanent testi-
mony of how much the School owes to the devotion of its original students.

Over the decades there have been a number of Directors or Deans, includ-
ing Sidney Geist, Morton Feldman (who had been a major influence at the  
School through his talks), Mercedes Matter, Bruce Gagnier, and, since 1988, 
Graham Nickson. 



10 Under all of its leaders, the School has maintained its essential character of 
learning through perception and providing students the conditions for consistent 
work. 

Graham Nickson, noted painter and the current Dean, has expanded the 
School’s programs in a number of ways, most notably by instituting the Drawing 
Marathon. The building has been restored to its inherent beauty, and necessary 
repairs made. Most importantly, the atmosphere of the School is infused with his 
extraordinary energy and passion for art.

The last two decades have seen the School enriched in many areas. Indeed, sev-
eral programs developed during this period have become symbolic of the School. 
The most important of these is the Drawing Marathon, which underscores the 
fundamental power of drawing and its continuing relevance to painting, sculpture, 
and being able to ‘see’. The Drawing Marathons and their example have inspired 
and influenced the teaching of drawing worldwide, and continue to be a highly 
important part of the School’s program. 

Another influence on intellectual and creative thought has been the highly 
regarded Evening Lecture Series program, a forum for major artists, thinkers, crit-
ics, art historians, and poets, as well as emerging and mid-career individuals. It 
stimulates the making and thinking about art of our time, and encourages lively and 
crucial conversation.

The School’s programs have developed, from its original non-degree position to 
its new Masters program, cautiously and with great deliberation. The School still 
believes in the same powerful elements of its historical position, and is strengthened 
by a robust administrative structure. Students are now offered the advantages of a 
Masters degree along with a superlative program.

Other exciting aspects include the student exhibition series, the Art History 
seminars, and, most recently, the formal establishment of the Certificate and Masters 
programs. Along with these, substantial scholarship support has been established. 

The School continues to grow in strength and has maintained a belief in its 
original vision: faith in the great language of art; a total commitment to research 
and excellence; the support for intensity, integrity, and serious work habits; the 
encouragement of an open mind; and the conviction of the power of art to change 
one’s life. 







13 HISTORY OF THE BUILDING

The School occupies eight historic buildings with an extraordinary cultural and 
artistic history. Occupied at different times by various artists, and the original home 
of the Whitney Museum of American Art, for more than a century the School’s 
physical home has been a place where art has been created, discussed, and displayed. 

Gertrude Vanderbilt Whitney first took over part of the current structure, the 
stable studio at 19 MacDougal Alley, in 1907, and over the years purchased the four 
townhouses and four stables that make up the current School, becoming the sole 
owner of all eight buildings in 1930. 

Together with Juliana Force, it was in these buildings that Whitney established 
the Whitney Studio galleries and the Whitney Studio Club. During their existence 
here the Whitney Studio and Studio Club hosted a number of important exhibi-
tions, including John Sloan’s first one-man show in 1916 and Edward Hopper’s 
first one-man show in 1920. It also provided exhibition space for artists such as 
Stuart Davis, Joseph Stella, and William Glackens, as well as shows of Cubist and 
Dadaist works from Europe. 

In 1929, the Whitney Museum of American Art was created, and the eight 
buildings were extensively remodeled to include more public exhibition space. The 
private rooms that remained included the magnificent Whitney Studio, the site 
of Whitney’s original sculpture studio, which in 1918 was completely remodeled 
with the creation of a magnificent piece of painted bas-relief by the artist Robert 
Winthrop Chanler. This sculptural masterpiece spreads from the fireplace up across 
the ceiling in an explosion of molded plaster flames and delicately modeled crea-
tures from myth and nature. This room remains in use for critiques and seminars by 
today’s students. Additionally, the Whitney Sudio is used following the Evening 
Lecture Series. to host intimate dinners in honor of guest speakers. In 1992, the 
school was designated a National Historic Landmark, and in 2012 was selected for 
the World Monuments Watch, one of only 67 sites from around the world.

In the more than forty-five years that the School has been on West 8th Street, 
artists and students alike have found both inspiration and comfort in continuing the 
tradition of drawing, painting, and sculpting in the historic spaces that have played 
such an important role in the history of art in America. The large skylit rooms 
and historic private studios allow students to practice their art in dedicated spaces  
that beautifully accommodate their needs. As a reminder of the legacy of Mrs. 
Whitney, one of her sculptures remains in the School’s courtyard – a link between 
the past and present of these fascinating and unique buildings.



14 RESOURCES & FACILITIES

STUDIOS & ATELIERS

Five spacious studios with large skylights are designated for painting ateliers. 
Ateliers are equipped with easels and tabourets for individual use. Linens, props, 
and other equipment for model set-ups are also available as needed. Elaborate set-
ups for students to work from are created in the ateliers. These set-ups can serve for 
long-term projects, or for shorter exercises. 

There are two large sculpture studios linked to two smaller project rooms, which 
include a welding room, kiln, and areas for plaster, stone, and wood-working. Semi-
private studio spaces for sculpture students are also available. 

Students apply at Registration for semi-private studios. MFA students in their 
second year are given preference in studio allocation. Students who do not have use 
of a private studio are provided with lockers for general storage. Rack rooms and 
flat files for storage of works on paper are provided for all students throughout their 
time at the School. 

Models form an integral part of the School’s curriculum and are available on 
an as-needed basis for all ateliers. The human figure represents one of the most 
challenging aspects of experience, and understanding one’s perception of the figure 
in relation to the environment and the connection between the human figure and 
the space it occupies expands this experience. Working with models is an essential 
part of daily study, and therefore they are present during the Marathons and in  
full-time ateliers. 

LIBRARY

The John McEnroe Library’s mission is to support the New York Studio School’s 
programs and courses by providing materials and information for students,  
faculty, staff, and visiting lecturers. The Library is available to students who are fully 
enrolled in the School’s programs, and to scholars by appointment only. 

collection description
The holdings of the Library include an extensive collection of artists’ monographs, 
exhibition catalogs, critical texts, and periodicals, as well as a historically signifi-
cant  audio-visual archive of lectures given by renowned artists and scholars at the 
School. Catalogs and materials related to the School’s faculty are also available, as 
well as a slide collection. 

Via the Library computers, students can access various subscription-only 
research databases as well as the Internet. The Library website provides connec-
tions to the catalog and serves as a reference point for various online resources of 
interest to students in their research and study. 

The Library also provides photocopying, scanning, printing, and audio-
visual facilities, and retains copies of faculty reading lists and articles of interest  
for students.





16 access & circulation policies
The Library is open seven days a week during the fall and spring semesters, and 
at other times during the Marathons and summer session. The Librarian is pres-
ent during the week to provide help with reference questions and research, while 
student assistants staff the Library during weekend hours. The Library houses a 
valuable collection, and a strict non-circulation policy is enforced at all times. 

Orientation sessions, including hands-on training with the Library’s online 
catalogue and research database subscriptions, are held at the beginning of the fall 
semester for all students, and on an individual basis thereafter. 

STUDENT GALLERY

The Student Gallery is organized and run by students. It enables students to see 
their work outside the studio in an independent context, while presenting it to their 
peers and the public. Shows can feature finished works or works-in-progress and 
are curated and hung by the students themselves. Students are also responsible for 
publicity, mailing invitations, and hosting an opening reception. The work is then 
discussed in a seminar held in the gallery and conducted by the exhibiting students. 
Exhibitions are often two-person shows, and group exhibitions from painting and 
sculpture ateliers may also be featured as part of the program. Exhibitions are gen-
erally available to students who have studied at the School for more than one year.

LUNCHTIME LECTURE SERIES

Lunchtime art history lectures are held twice-weekly during the full-time semester 
and are open to all members of the student body, both Certificate and MFA stu-
dents. These talks, accompanied by visual presentations, feature members of the fac-
ulty discussing various aspects of cultural and artistic history and criticism, and are 
an integral part of the resources available to enrolled students. Lunchtime lectures 
are held in the Student Gallery and all members of the student body are encour-
aged to attend on a regular basis. 

EVENING LECTURE SERIES

During the Fall and Spring semesters, bi-weekly evening lectures featuring guest artists, 
critics, historians, and cultural commentators are held at the School. Speakers include 
emerging or established artists speaking on their work or issues on art about which 
they feel passionately, as well as commentators discussing pertinent and sometimes 
controversial issues in the wider art and cultural community. These lectures are open to 
the public and to all members of the School community. The Evening Lecture Series 
is generously supported with grants from both public and private funding sources.  
Evening Lectures generally begin at 6:30pm on Tuesdays and Wednesdays, during the 
Fall and Spring Semesters. For the most current information on our Evening Lecture 
schedule, please visit:   www.nyss.org/lecture 

Renowned artists, critics, and historians have participated in this series for more 
than 45 years, including: Svetlana Alpers, Laurie Anderson, William Bailey, Leland 
Bell, Michael Brenson, Louise Bourgeois, John Cage, Christo, Arthur Danto, 



17 John Elderfield, Morton Feldman, Jack Flam, Louis Finkelstein, Andrew Forge, 
Michael Fried, Jane Freilicher, Philip Guston, Hayden Herrera, John Hollander, 
Siri Hustvedt, Alex Katz, Richard Kendall, R.B. Kitaj, Hilton Kramer, Lee Krasner, 
Donald Kuspit, Walter Liedtke, Joan Mitchell, Elizabeth Murray, Linda Nochlin, 
Philip Pearlstein, Elizabeth Peyton, Carter Ratcliff, Sabine Rewald, Theodore 
Reff, John Richardson, Harold Rosenberg, Robert Rosenblum, Susan Rothenberg, 
Margit Rowell, John Russell, Irving Sandler, Meyer Schapiro, Julian Schnabel, 
Sean Scully, Joel Shapiro, Lowery Sims, Kiki Smith, Joan Snyder, Hilary Spurling, 
Leo Steinberg, Robert Storr, Wayne Thiebaud, William Tucker, Euan Uglow, 
James Watt, Lily Wei, Jeffrey Weiss, and Lisa Yuskavage, among many others. For 
full listing, please see pages 48-51.

GALLERY

The New York Studio School Gallery offers a full program of exhibitions through-
out the year. The Gallery is open to the public and is an integral part of the art life 
of the city. Exhibitions are regularly reviewed in the press and attract a committed 
following. Presentations include historic surveys, overviews of specific mediums, 
group exhibitions, and solo retrospectives. The Gallery is recognized for exploring 
neglected aspects of well-known artists, and for highlighting the careers of indi-
viduals who may not have received due attention. 

Past exhibitions in the Gallery have included: George McNeil, Recent 
Paintings; Image and Eye; teh Art of Goya & Picasso; Caro and Olitski: Masters 
of Abstraction Draw the Figure; David Hare, A retrospective; Henri Matisse and 
his Nordic and American Pupils; Watercolor; Thomas Nozkowski Drawings; Rudy 
Burckhardt’s Maine; American Cutout; Lois Dodd: Nudes in the Landscape ;, and 
among others Susanna Coffey, Lois Dodd, Rackstraw Downes, Hans Hofmann, 
Alain Kirili, Milton Resnick and Leo Steinberg.

DEVELOPMENT

Support from alumni and friends plays a vital role in ensuring the School’s con-
tinued well-being and growth. To learn how you can participate and help the next 
generation of students enjoy the benefits of a unique and innovative arts education, 
please contact the Development Office. Full staff listing can be found in the supple-
ment/insert in the back of the catalog.



18 NEW YORK STUDIO SCHOOL ALUMNI ASSOCIATION (NYSSAA)

Throughout its history, the School has seen a variety of students pass through its 
doors, from those who helped form the School at its very beginning under the lead-
ership of Mercedes Matter, to the most recent MFA, Certificate, Marathon, and 
Evening & Saturday Course graduates. The Alumni Association’s aim is to be as 
inclusive as possible to all former students, from around the world. It is a privilege 
to have such a diverse group of people representing the School. 

 The NYSSAA is a voluntary, membership-organization of the New York 
Studio School composed of former graduates and students. Alumni are fundamen-
tal stakeholders of the institution and valued for their contributions to the School, 
the art world, and to each other’s creative lives. The mission of the NYSSAA is to:

1. Foster an extended artistic community of alumni to communicate information 
and ideas that will support, enhance, and promote each other’s professional artistic 
endeavors, and;
2. Support the New York Studio School and its goal of educating future artists in 
a rigorous pursuit of drawing, painting, and sculpture.



19 FULL-TIME PROGRAMS
For students in the full-time programs, enrollment offers the opportunity to com-
bine historical practice with independent creative thought, allowing them to ben-
efit from the atelier method while having the time and space to explore their own 
individual creative efforts. 

The New York Studio School’s atelier-based curriculum is based on a group 
teaching model. During their studies, students work from life, from compositional 
drawings, and from their imaginations. Ultimately, the ateliers are set up to hone 
the students’ artistic interests and working strategies through informed exercises 
and practices. 

Part of the success of this system is the way in which it encourages the cre-
ation of intense, close rapports between students, their peers, and the faculty. The 
School takes great pride in the depth of experience possessed by its faculty and in 
their dedication as artists, teachers, and instructors. Through the practice of regular 
critiques, students learn how to question their own perceptions and presumptions 
about their work and that of others. 

The School welcomes those students who are ready to explore these methods 
and the challenges they represent. 

Full-time study, whether in the MFA or Certificate program, includes one 
Marathon at the start of each semester, and the invitation to attend Evening and 
Saturday classes during the fall and spring. All students are encouraged to take 
advantage of these options. 



20 GENERAL COURSE OFFERINGS 

FULL COURSE OFFERINGS CAN BE FOUND IN THE COURSE INSERT, LOCATED 

IN THE BACK OF THE CATALOG.

MARATHONS

The Marathon, offered with concentrations in drawing, painting, and sculpture, is 
an intensive, all-day program that is held in the first two weeks of the semester. The 
Marathons provide an opportunity for students to experience the teaching of other 
faculty, and to explore areas of style and method to which they may not otherwise 
be exposed. 

Marathons are taught by regular faculty and visiting artists who are present for 
the entire two-week session. In a short time period, students are forced to con-
front and resolve the problems of drawing/painting/sculpture. This proves to be a 
demanding yet rewarding introduction to the challenges students will face through 
the rest of the semester. 

DRAWING

Drawing is an integral part of the education at the School. It is approached in a 
unique way as a means of understanding perceptual consciousness with regards to 
scale, spatial geometry, and the nature of mark making. It is expected that whatever 
direction a student may wish to follow, s/he will take part in the essential experi-
ence of drawing in order to gain the visual literacy and insistence on clarity that it 
can promote. 

Each drawing atelier reflects its teacher’s individual artistic approach, yet the 
essential premise is that drawing is an indispensable stimulus to seeing. 

PAINTING

Students can choose from a number of different ateliers; the atelier they choose will 
serve as their major area of concentration each semester. The direction of each class is 
determined by the instructor, giving students the opportunity to choose from a wide 
variety of stylistic concerns, which are fully explained in each course syllabus.

Perceptual practice is emphasized and faculty may create elaborate arrange-
ments centered either on the figure or on the still life, which students may work 
from for one or more sessions. Models are an integral part of many aspects of the 
program, and are used on an as-needed basis to expand the idea of perceptual prac-
tice. The plastic principles developed through observational work may serve as a 
point of departure for exploration into the limitless possibilities of painting.

Critiques are held regularly by faculty and visiting artists, either on an indi-
vidual or a group basis. Students are also encouraged to critique each other’s work, 
in order to further their own artistic convictions. 



21 SCULPTURE

The sculpture department embraces and encourages a wide variety of approaches 
within a coherent and structured program. The faculty shares a common under-
standing that sculpture is a language of objects, and that our ability to associate 
form and feeling originates in our own being as physical creatures. 

Each of the ateliers has a distinct character, yet all emphasize working from per-
ception. They use the live model as a primary subject. The model provides a start-
ing point for formal, perceptual, conceptual, and physiological engagement for the 
young sculptor working through difficult issues of subject and content. Modeling in 
clay is used because it is an open and fluid process that allows for both an intuitive 
and an intellectual disposition. 

As students progress through their course of study, the program becomes more 
structured around their individual work. There are regular discussions of this work 
by the faculty in the studios with all the students present. Visiting artists discuss 
the students’ work at various times throughout the semester and also lead the end-
of-term critiques.

CRITIqUES & VISITING ARTISTS

Critiques are a regular part of the School’s curriculum for all programs, both full-
time and part-time. Critiques fall into two main categories: those done by the 
Atelier Head and those conducted by visiting faculty and artists. 

Critiques can be held on a group and individual basis, as well as on a formal and 
informal basis. Marathons may feature individual critiques with the relevant tutor 
during the course of the Marathon and end with a group critique. For full-time 
programs, group critiques are often held by the Atelier Head in conjunction with a 
visiting artist or faculty member. 

Students who are enrolled in the MFA program participate in a Final Thesis 
Critique during their final semester. This panel is most often composed of the Dean, 
another member of faculty and two or more visiting artists and/or critics. These cri-
tiques are usually scheduled on an individual basis prior to the Thesis Exhibition. 

INDEPENDENT PRACTICE

Students are expected to commit to working in unsupervised sessions during part 
of the week, as personal visions are strengthened in tandem with the more struc-
tured approach of the ateliers. 

As students approach the completion of their program, working independently 
becomes a crucial aspect of their individual development as artists. 

CRITICAL STUDIES (MFA ONLY)

The Critical Studies seminars are group sessions, led by a recognized art historian 
and critic. Seminars are divided over the two years into specific topics, with the first 
year concentrating on historical contexts of criticism and contemporary practice, 
and the second year focusing on independent study topics and research, culminat-
ing in the production of a thesis statement in the final semester. Students are also 



22 expected to complement the Critical Studies seminars with their own commentary, 
based on outside reading as well as visits to museum and gallery exhibitions.

THESIS PROjECT (MFA ONLY)

Over the course of the two years, students work on an increasingly independent 
basis to develop their final thesis exhibition, culminating in a body of work that 
represents a distillation of their time at the School. 

As a supplement to the visual work, students also submit a companion thesis 
paper. This serves to support, explain, and justify the ideas, processes, and objectives 
of the final Thesis Project. The completed thesis work is formally reviewed by a 
panel at the Final Thesis Critiques. 

Students develop ideas for their final Thesis Project during the latter part of 
their first year. Thesis Proposal Forms are collected from students by mid-term of 
the third semester. Throughout the fourth semester, students continue to work on 
both their visual work and the supplemental written thesis. 
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mfa sample  
curriculum

First Year

fall semester

Marathon . . . . . . . . . . . . . . . . . . . . . . 2
Painting/Sculpture I. . . . . . . . . 5
Drawing I . . . . . . . . . . . . . . . . . . . . . 4
Critical Studies I . . . . . . . . . . . . . 3
Independent Practice . . . . . . . . 1

spring semester

Marathon  . . . . . . . . . . . . . . . . . . . . . 2
Painting/Sculpture II . . . . . . . 4
Drawing II. . . . . . . . . . . . . . . . . . . . 4
Critical Studies II . . . . . . . . . . . . 3
Independent Practice . . . . . . . . 2

Second Year

fall semester

Marathon  . . . . . . . . . . . . . . . . . . . . . 2
Painting/Sculpture III . . . . . . 3
Critical Studies III  . . . . . . . . . . 3
Elective . . . . . . . . . . . . . . . . . . . . . . . . 2
Thesis Practice . . . . . . . . . . . . . . . . . 5

spring semester

Marathon . . . . . . . . . . . . . . . . . . . . . . 2
Painting/Sculpture IV . . . . . . 3
Critical Studies IV . . . . . . . . . . . 3
Thesis Project . . . . . . . . . . . . . . . . . . 7

Total: 60 credits

MFA PROGRAM OVERVIEW & REqUIREMENTS 

The MFA program, offered with concentrations in Painting and Sculpture, con-
tinues the ethos of the teaching methods defined by the School’s historical teach-
ing methods, within a recognized degree program. The MFA program is based on 
maintaining a full-time, rigorous studio practice. Students are engaged in their 
work a minimum of 40 hours per week for the duration of their two years at the 
School.

In their first year, students choose a core faculty member with whom they will 
work closely during each semester. Faculty are present in the atelier two days each 
week. Students are expected to continue working on the objectives set by the fac-
ulty throughout the week. In the second year, faculty contact hours are reduced as 
students work in semi-private studios towards the completion of their individual 
Thesis Project.

Studio practice is balanced with Critical Studies courses in addition to peer 
and instructors critiques. Lectures and seminars are held throughout the semester, 
as well as small group discussions with current and visiting faculty. The Critical 
Studies courses provide the groundwork for students to compose the statements 
that support their final Thesis Project. 

Degree candidates will be assessed on a continual basis throughout their time 
at the School. Courses are graded by faculty in accordance with the School’s grad-
ing policy. 

Students must complete 60 credits to achieve the Master of Fine Arts Degree. 
These credits must include all required courses. A residency of at least two academic 
years is required to complete the degree. 

Full course offerings can be found in the supplement/insert in the back of the 
catalog.



24 HOW TO APPLY

The New York Studio School welcomes applicants who show innate qualities of 
mind and sensibility, in addition to a serious commitment to their work. The stu-
dent who comes to the New York Studio School has a genuine need for the ques-
tions of art, rather than a desire for prosaic answers. Applicants must have com-
pleted a Bachelor’s degree or its equivalent prior to enrolling in the MFA program.

The deadline for application to the program is February 15. Students are only 
accepted for Fall enrollment. Forms can be downloaded from the website, but they 
cannot be completed online; they must be printed out and mailed to the School at 
the address provided.

PORTFOLIO REqUIREMENTS

Applicants who are called for an interview prior to admission to the program may 
be required to bring an original portfolio of their work. A maximum of 12 works 
will be considered, and should represent what the student believes is their best 
work. There is no specific size limit to works admitted for portfolio review, but the 
applicant must be able to bring them to the School and leave with them. Works 
cannot be delivered to the School prior to the review, nor will applicants be able to 
leave items for later pick-up. The School is not responsible for any items that may 
be damaged in traveling to or from the School. Applicants should use their own 
discretion when considering what works to bring, and in making travel arrange-
ments. 

TUITION DEPOSIT

All full-time students must pay a $500 tuition deposit to confirm their place in 
the program. This deposit is non-refundable, but can be deferred for up to a year. 
Tuition will be invoiced before the start of each semester. The $500 deposit will be 
deducted from tuition, as will any scholarship or Work-Study fellowship awards. 
The School reserves the right to adjust these awards at any time if a student is not 
in good standing.

to apply for the 
mfa program,  
the following are 
required:

—  Completed application  
 form; including the two  
 required essays
—  $75 non-refundable  
 application fee;
—  Two letters of recommen- 
 dation from college  
 faculty or from someone
      who knows the applicant’s  
 interest and ability  
 in art;
 —  20 slides or images on  
 a CD – 10 drawing / 10  
 disciplinary;
—  Official transcript(s)  
 from all previous  
 institutions needed to             
       prove receipt of Bachelor’s  
 Degree
—  Stamped, self-addressed  
 envelope for return of  
 slides (domestic  
 applicants only);*
—  A current and updated 
        copy of a resume or 
        curriculum vitae is 
        recommended but not 
        required.
All materials must be 
received by the afore-
mentioned date to be 
considered for review. The 
applicant will be notified 
of receipt of the completed 
application. Prospective 
candidates will be invited 
for an interview with the 
Admissions Committee. 
 International students 
interested in applying for 
this program should refer 
to the following sections 
for further information 
about applying to the 
School. Partial applications 
will not be considered. 
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The School also offers a three year full-time Certificate program, which mirrors the 
MFA in its concentration on intensive studio work, but does not require attendance 
in the Critical Studies courses. However, students are encouraged to attend the 
lunchtime and Evening Lectures and participate in any discussions. 

Students enrolled in the Certificate program work alongside MFA students in 
their respective ateliers. This close relationship between the two programs encour-
ages a higher level of commitment, dedication and rigor, for everyone involved. 

The Certificate program is ideal for those students regardless of age and skill level 
who desire to further their understanding and artistic development within a program 
that concentrates purely on studio practice.

There is no automatic transfer between the Certificate and MFA programs. 
Students who wish to apply for an MFA while enrolled in the Certificate program 
must apply directly to the program and will be considered as new applicants. 

Full course offerings can be found on pages 46 - 53.

HOW TO APPLY

Applicants for the Certificate program must show a dedication to their work, and a 
commitment to focus on the development of a professional studio practice. 

The deadline for application to the Certificate program is February 15 for Fall 
entry and October 1 for spring entry. Forms can be downloaded from the website, but 
they cannot be completed online; they must be printed out and mailed to the School 
at the address provided. 

PORTFOLIO REqUIREMENTS

Applicants who are called for an interview prior to admission to the program may be 
required to bring an original portfolio of their work. A maximum of 12 works will be 
considered, and should represent what the student believes is their best work. There 
is no specific size limit to works admitted for portfolio review, but the applicant must 
be able to bring them to the School and leave with them. Works cannot be delivered 
to the School prior to the review, nor will applicants be able to leave items for later 
pick-up. The School is not responsible for any items that may be damaged in traveling 
to or from the School. Applicants should use their own discretion when considering 
what works to bring, and in making travel arrangements. 

TUITION DEPOSIT

Upon acceptance, all full-time students must pay a $500 tuition deposit to confirm 
their place in the program. This deposit is non-refundable, but can be deferred for up 
to a year. Tuition will be invoiced before the start of each semester. The $500 deposit 
will be deducted from tuition, as will any scholarship or Work-Study fellowship 
awards. The School reserves the right to adjust these awards at any time if a student 
is not in good standing.

to apply for the 
certificate  
program, the fol-
lowing are required:

— Completed application  
 form; including the two  
 required essays
— $75 non-refundable  
 application fee; $90  
 non-refundable  
 application fee for appli- 
 cations submitted late
— Two letters of    
        recommen dation 
 from college  
 faculty or from someone who  
 knows the applicant’s  
 interest and ability  
 in art;
— 20 slides or images on  
 a CD – 10 drawing / 10  
 disciplinary;
— Stamped, self-addressed  
 envelope for return of  
 slides (domestic appli- 
 cants only)*
—  A current and updated 
        copy of a resume or 
        curriculum vitae is 
        recommended but not 
        required.
All materials must be received 
by the aforementioned date 
to be considered for review. 
The applicant will notified 
of receipt of the completed 
application. Prospective candi-
dates will be invited for an 
interview with the Admissions 
Committee. 
     International students 
interested in applying for this 
program should refer to the 
following sections for further 
information about applying to 
the School. Partial applica-
tions will not be considered.
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TOP TO BOTTOM LEFT

Jason Farson
Eli Slaydon

MIDDLE

Eleanor Ray
Tom Hembree
Robert Anderson

RIGHT

Niki Singleton
Amy Boras
Ryan Fitzgerald
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TOP TO BOTTOM LEFT

Case Jernigan
Craig Usher
Jacob Stilley

MIDDLE

Claudia Doring-Baez
Emily Church
Claudio D’Alberti

RIGHT

Ed Praybe
Tina Kraft
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TOP TO BOTTOM LEFT

Lisa Sanders
Michael Leigh

MIDDLE

Alice Shih
Sue Stotsky
Aaron Swindle

RIGHT

Julie Vassili Karpodines 
Jan Abt
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TOP TO BOTTOM LEFT

Ann Louise Schnepf 
Hadley Nunes
Gregory Whyte

MIDDLE

Emily Zuch
Susan Tolvaj

RIGHT

Pamela Salisbury
Jon Shannon Rodgers
Asa Schick
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SPECIAL PROGRAMS

FALL AND SPRING MARATHONS 

The School’s internationally recognized Marathon programs were developed in 
1988 by Dean Graham Nickson, initially as a measure of the level of which the stu-
dents could work for the rest of the program year. The program has since expanded 
to become a core component of the School’s curriculum. Intense interest led to the 
extension of the Marathons to a broad range of participants in addition to full-time 
students. Renowned artists, art historians, dealers, collectors, art educators, writers, 
journalists, and students of all levels have since experienced the intensity of the 
program. 

Originally designed to address the importance of drawing as the basis of under-
standing one’s experience in the world, the Marathons are based on an exploration 
of this most direct route to an enriched understanding of the language of the plastic 
arts. The innovation inherent in the Marathon program reawakens the way that 
drawing is experienced by artists and appreciators alike. 

The Marathons are intensive, all-day programs that run for two weeks at the 
beginning of each semester and during the Summer Session. Drawing, Painting, 
and Sculpture Marathons are offered by both regular faculty and distinguished vis-
iting artists who are present for the entire two-week session. All programs operate 
along the same basic model of immersing the student in their chosen discipline. 

The level of commitment reached by participants during the Marathon is 
extraordinary. Each individual must confront the problems of drawing, painting, 
and sculpture with vigor and intensity if they are to show that they are equal to the 
fierce demands of concentration and stamina necessary for the program. Not only 
are participants fully engaged in the physical aspects of making art, they are also 
intellectually challenged and stimulated by extensive group and individual critiques. 
The creation of strong and surprising works can be the catalyst for future work. 

In addition to being part of the full-time program, application to the Marathons 
are open to beginning and advanced artists regardless of their affiliations. Admission 
follows the same requirements and procedures as the full-time program. Fees for 
the ten-day course must be paid in full upon registration. 

 
SUMMER SESSION, MARATHONS & ATELIERS

The Summer Session offers a unique opportunity for outside participants to expe-
rience the intensity and rigor of the School’s perspective in a condensed manner.

The Session is composed of both two-week Marathons and longer atelier classes 
that focus on specific concentrations in either painting or sculpture. Students may 
opt to take the five-week atelier on its own or the full seven-week path that includes 
both the Marathon and the atelier.
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In addition to the regular Marathon course offerings, there is one specific Mar-
athon course that runs only during the Summer Session – the Arbor Vitae  
Marathon in Old Westbury Gardens, Long Island.

The Arbor Vitae program is a two-week session of landscape drawing and paint-
ing in the glorious setting of Old Westbury Gardens in Long Island. Engaging 
in the tradition of plein air painting, students use various strategies to explore 
all aspects of the natural surroundings. Transportation is provided to and from  
the School and faculty are present throughout, painting and drawing alongside  
students. 

summer session ateliers
In-house two, three, five, or seven-week atelier Sessions offer concentrations 

in figure painting, figure sculpture, city landscape, and/or special one-time only 
courses that are offered and led by current faculty or distinguished visiting artists. 
The ateliers use all the resources available to full-time enrolled students, including 
models and elaborate set-ups. Additionally, museum visits or taking advantage of 
the diverse New York landscape and amenities may be an integral part of the pro-
grams. 

The ateliers attract a diverse, international group of participants, including 
enrolled and visiting students, working artists, and faculty from other educational 
institutions. 

The full seven-week session can be used as credit towards the completion of the 
Certificate Program. 

Faculty and course offerings vary from year to year. Updated information 
is available on the School’s website and in a separate Summer Session brochure  
available at the School.
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There are separate applications for the Fall and Spring Marathons and for the 
Summer Session. In addition to being part of the full-time program, application to 
the Marathon program is open to beginning and advanced artists regardless of their 
school affiliation. Admission follows similar requirements and procedures as the 
full-time program. Fees for the both the Marathons and the Summer Session must 
be paid in full upon registration. The application process for the Fall and Spring 
Marathon program operates on a rolling basis, but applications must be received at 
least two weeks prior to the first day of class. Forms can be downloaded from the 
website, but they cannot be completed online; they must be printed out and mailed 
to the School at the address provided.

Applications will be reviewed on a first-come, first served basis as space in each 
Marathon remains available. 

For application deadlines for the Summer Session, please contact the Student 
Services Office directly. 

EVENING & SATURDAY CLASSES 

Several courses in drawing, painting, and sculpture are offered in the evenings and 
on Saturdays during the regular semesters and during the Summer Session. These 
classes are considered part of the regular semester for full-time enrolled students, 
but are also open to those members of the public who do not wish to commit to a 
full-time program. Models and instructors are present at each class and the faculty 
are rotated on a yearly basis. 

Evening and Saturday classes are taught by both regular faculty and visiting 
instructors, and offerings include concentrations in the specific disciplines in which 
the School excels, as well as other concentrated courses, such as watercolor, land-
scape painting, or figure sculpture. 

Registration forms for the Evening and Saturday classes can be found on the 
School’s website. Prospective students should complete the registration form as 
soon as possible for these classes, as they are filled on a first-come, first-served basis. 
Full registration must include both the submission of a completed registration form 
and full payment. Registration forms that are received but are not accompanied by 
payment will be considered incomplete.

PRE-COLLEGE SPRING & SUMMER SESSIONS 

The New York Studio School offers two Pre-College program for students ages 
14-18. In the Spring the School offers a once-a-week class for 5 weeks, and in the 
summer a 3-week intensive course is offered. Each program includes an experi-
mental in-depth approach to drawing, painting, and sculpture. Trips to museums, 
galleries, and artists’ studios are also a major component of the program.
 Students experience discovery of their own potential as artists in a setting that 
integrates tradition and contemporary art. In addition to developing their techni-
cal skills, Pre-College students acquire a unique attitude towards artistic growth. 
Through creative hard work and an optimistic approach, the past can be studied 

to apply for the 
marathon pro-
grams or the 
summer session, 
the following are 
required:

— Completed application  
 form;
— $45 non-refundable  
 application fee;
— Two references with full  
 contact details;
— 10 slides - 5 drawing / 5  
 disciplinary (FIRST- 
 TIME APPLICANTS  
 ONLY);
— Statement of purpose;
— Stamped, self-addressed  
 envelope for return of 
         slides (domestic appli   
         cants only). *

*While the School will make 
every effort to return slides 
when a self-addressed, stamped 
envelope is enclosed, it cannot be 
held responsible for any loss or 
damage.
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fruitfully and integrated into the living, personal present.  
     With small classes, faculty are available to support students’ challenges and 
individual needs. Students working on developing portfolios will meet with fac-
ulty members experienced with the portfolio review process for college admissions. 
Classes will include drawing from the nude model, drawing from the landscape, 
and explorations in sculpture. 
    The Pre-College program was created in the belief that the New York Studio 
School is an ideal place for young students to encounter the mature art world, with 
eyes open to the moment’s challenges and potential.  The Program is designed to be 
fun and empowering for all, regardless of background or level of skill.   

application requirements 
The application for the Pre-College Program is available online or in person at the 
School’s Front Desk, during regular hours. Two short essays are required (each 100-
300 words), though no art work is required for the application. Please contact the 
Director of Student Services or the Program Coordinator for more information.
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Student Services is dedicated to working with students offering programs and 
services that support their academic programs. Services range from coordinating 
international student advising to registration, from assigning work study to liaising 
with student representatives. Student Services also organizes orientations for new 
students and is the point of reference for questions regarding application proce-
dures, admission deadlines, and registration. 

ADMISSIONS OVERVIEW

The New York Studio School welcomes all qualified applicants regardless of age, 
sex, religion, race, color, creed, national origin, sexual orientation, or disability. All 
admissions decisions on based on careful review of all materials submitted. 

Application forms are available online or in the Student Services Office. Please 
refer to the specific program in which you are interested to determine the necessary 
requirements.

INTERNATIONAL STUDENT ADMISSIONS

The New York Studio School is authorized under federal law to enroll non-immi-
grant alien students to its programs. International students, who represent many 
different countries and comprise more than 35% of the student body, make a valu-
able contribution to the School’s community and enrich its diversity.

International students applying for full-time programs must complete the full 
application and fulfill additional application procedures, as outlined below. 

If English is not the applicant’s native language, the Test of English as a Foreign 
Language (TOEFL) exam must be taken prior to applying to the School. The 
School cannot provide English language support for international students: a mini-
mum score of 80 on the internet-based test and 550 on the paper-based test is 
required for admission. Further information about TOEFL is available by contact-
ing the Director of Student Services, or online at www.ets.org, or by writing to: 
Educational Testing Services, P.O. Box 6154, Princeton NJ 08541. TOEFL scores 
must be included with your application form. 

TRANSCRIPTS OR SCHOOL RECORDS FROM INTERNATIONAL INSTITUTIONS

Applicants who have academic documents from institutions outside of the United 
States are required to provide original, attested, or certified true copies of academic 
records for each year of study. These records should be in the original language 
issued. If not in English, applicants must also submit an official translation of aca-
demic documents. Translations must be a complete, literal, word-for-word transla-
tion in the same format of the original academic document. 

In addition to submitting the above-mentioned materials, all international  
transcripts must also be converted into U.S. educational equivalencies. Records 
that are not converted into U.S. equivalencies by the issuing educational institution 
must be evaluated by an external evaluation agency.



37 the evaluation must be a course-by-course evaluation of  
university work and should include:

— Name of educational institution
— Location and address of institution 
— Length of study 
— U.S. educational equivalent (2-year college, 4-year college)
— Area of concentration
— Courses studied per academic year 
— Conversion of course hours into U.S. semester hours of credit for each course  
 evaluated
— Credits earned for each course evaluated
— Conversion of grades/marks into equivalent U.S. grades

The New York Studio School strongly recommends that international academic 
records be evaluated by the American Association of Collegiate Registrars and 
Admissions Officers (AACRAO) / Foreign Education Credential Service. http://
www.aacrao.org/international/individual.cfm. Fees for evaluation of US educa-
tion credentials tend to range from $50 to $250 per document, depending on the 
amount of detail required and the speed of response. For a list of other resources, 
visit the EduPass website at: www.edupass.org/admissions/evaluation.phtml 

Students can also contact: World Education Services at: info @ wes.org  or 
www.ets.org

INTERNATIONAL STUDENT VISA

After acceptance into a full-time program, international students must obtain an 
F-1 student visa. In order to do this, the student must submit an Application for 
Form I-20, together with supplemental proof of adequate financial resources to 
provide for expenses while attending the School. These documents must indicate 
financial resources equivalent to the total sum of tuition, fees, and living expenses 
for a minimum of one year of study and that are in a readily accessible form such 
as liquid assets. More information regarding application for the F-1 visa will be 
provided upon acceptance to the School. 

International students must pay the first semester’s tuition in full, as well as 
an International Student Processing Fee before an I-20 can be issued. This $300 
processing fee is non-refundable. 

International students applying for a Marathon program only should contact 
the Director of Student Services directly. 

ExCHANGE PROGRAMS

The New York Studio School maintains an active exchange program with art 
schools in Europe. Students who have attended the School for a minimum of one 
full year are eligible to make a full exchange for one semester. Tuition fees are 



38 paid at the home institution. Exchanges have been available with major universi-
ties and colleges, including the Royal College of Art, London; Chelsea School of 
Art, London; The Slade School of Art, London; the Universität der Künste, Berlin, 
Germany; and Marseille Ecole D’Art, Marseille, France.

DEFERRED ADMISSION

Once accepted to the program, students may defer the start of their program for up 
to one year. Upon receipt of their acceptance letter, which will include any financial 
aid awards, scholarships and Work-Study fellowships, students must return the 
acceptance letter with their confirmation or deferral. 

Students who plan to defer need to be aware that all awards are program and date-
specific and may not be deferred to future admission or applied to any other course 
at the School. Acknowledgement of deferred enrollment will be sent to the stu-
dent upon receipt. The non-refundable tuition deposit will be applied to the next 
enrolled semester within one year of deferment. 

ACADEMIC ADVISING

Academic Advisors are provided for students enrolled in the MFA program. They  
help students define both their objectives and goals during their time at the School, 
and advise on career planning. Consulting with the Academic Advisor gives the 
student the opportunity to liaise regularly with the same faculty member through-
out their student career, and to gain insight and advice regarding course choices 
and future career plans. 

CAREER ADVISING

Student Services offers information on career planning throughout a student’s 
tenure at the School, including posting internship and job openings on the School’s 
job board and keeping students up-to-date with competition deadlines, scholarship 
opportunities, and grant information. 

Academic Advisors are also available for career help. Online resources, such as 
field-related job sites, internship listings, and resume guides, are kept up-to-date 
and are searchable via the School computers. The Library also stocks various pub-
lications that offer career advice, as well as periodicals that contain local, national, 
and international job listings that may not necessarily be posted on the School’s 
job board. 

Students have opportunities throughout the year to meet with working art-
ists, critics, and scholars through gallery receptions and various school events, 
including Professional Development, the visiting artist program, and evening din-
ners with participants from the School’s Evening Lecture Series. Each student 
attends at least one dinner each semester, providing them with the opportunity 
to meet and talk with art professionals, critics and others involved in various  
art-related fields. 
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ners with participants from the School’s Evening Lecture Series. Each student 
attends at least one dinner each semester, providing them with the opportunity 
to meet and talk with art professionals, critics, and others involved in various  
art-related fields. 

COSTS & FINANCING

Students who wish to attend the New York Studio School must be able to cover 
tuition expenses and other related expenses including materials, housing costs, 
health insurance, and travel. Below is a breakdown of an estimated schedule of 
expenses, including tuition, fees, and supplies.

Note: All costs are subject to change. The School reserves the right to change tuition 
at any time without prior notice.

TUITION & FEES

Full listing of tuition payments indicating coverage for one year including the fall 
and spring semesters can be found in the supplement/insert in the back of catalog.

ESTIMATED LIVING ExPENSES

Upon acceptance to the School, students will receive information on housing oppor-
tunities in New York, including listings of temporary accommodations and how to 
search for suitable housing. The School is easily accessible by public transport from 
all NYC boroughs and New Jersey. Rents in the outer boroughs (Brooklyn, Queens, 
Staten Island, and The Bronx) and in nearby cities in New Jersey, such as Jersey City 
and Hoboken, are typically lower than in Manhattan. Less expensive situations can 
be found through sublets or by living with roommates. 

While the School can provide recommendations for housing, the School does 
not have facilities to house students. Students must find proper accommodations 
prior to enrolling. Please see estimated costs of living and expenses below.

estimated supplies

Painting Major . . . . . . . . . . . . . . . . . . . . . . . . . . $4,400 

Sculpture Major . . . . . . . . . . . . . . . . . . . . . . . . . $4,400

Marathon Students . . . . . . . . . . . . . . . . . . . . . $300-500 

estimated living & additional 
expenses - per semester
Rent  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $6,000 

Food  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . $3,000

Utilities/Telephone  . . . . . . . . . . . . . . . . . . . . . $1,000

Health Insurance (optional)  . . . . . . . . . . $3,500

Transportation  . . . . . . . . . . . . . . . . . . . . . . . . . . $600

Please note that these estimates are for one semester. 
The School semester lasts for approximately  
four months.
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Enrolled students need to be aware that the School does not provide health insur-
ance coverage. It is strongly recommended that students organize their own health 
insurance coverage, either via a parent/guardian or on an individual basis. There are 
many health insurance providers who offer individual insurance programs, and it 
is the responsibility of each student to fully research the benefits of each individual 
provider. 

PAYMENT & FINANCIAL AID

Payment for tuition and fees can be made by personal or certified check, money 
order, VISA, MasterCard, Amex, wire transfer, or cash. Checks and money orders 
must be in U.S. Dollars, drawn on a U.S. Bank, and made payable to “New York 
Studio School”. Checks or money orders on an international bank will not be 
accepted. Students may pay in person, by mail, or via telephone to the Bursar’s 
Office. Payment is due in full. If it is not possible to pay in full immediately, stu-
dents  should enroll in the Deferred Payment Plan.

Payments must include the student’s name, address, telephone number, and 
email address. Only students who are registered and paid are entitled to attend 
classes.

DEFERRED PAYMENT PLAN

Students are offered a payment plan if they wish to spread their tuition payments 
throughout the year or cannot pay their entire tuition upon enrollment. There is a 
$100 fee charged to participate in the Deferred Payment Plan. All students who 
opt for the Deferred Payment Plan must ensure that all non-refundable fees are 
included in the first payment. There is no payment plan for the Summer Session 
programs, the Marathons, or the Evening & Saturday classes. These programs must 
be paid in full at least one week before the class commences.

All payments are given a one-week grace period. If a payment is not received 
within that grace period, a $100  late fee will be assessed.
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fall & spring
Within the first 2 weeks/

14 days of the semester 80% refunded

Within the third week/

first 21 days 60% refunded

Within the fourth week/ 

first 28 days 40% refunded

After 28 days from the 

beginning of the semester no refund

summer
Within the first week/

7 days of the session 80% refunded

Within the second week/

14 days of the session 60% refunded

Within the third week/

21 days of the session 40% refunded

After 21 days from the 

beginning of the session no refund

REFUND POLICY

Students who wish to withdraw from the School must give prior notice and complete an official 
Complete Withdrawal Form. Refunds for full-time students who need to withdraw, and who have 
completed the required form, are computed as follows. No refunds are offered for the Marathons. 
Refunds are not issued for the Evening or Saturday classes once the class has begun.

Please note that the start of the Marathon is considered the start of the semester.

FINANCIAL AID APPLICATION PROCEDURES

New York Studio School Financial Aid Application forms are available from the Student Services 
Office and the NYSS website, and are also included in the application forms provided in this catalog. 
The deadline for completing and returning these forms is February 15. 

In order to complete your application, you must return signed photocopies of student and parent/
guardian Federal Income Tax Returns no later than March 1. 

In order to support your application, you may be asked to supply further documentation includ-
ing, but not limited to:

— A photocopy of student’s Permanent Resident Card (Green Card) or other citizenship documentation    
      (permanent resident aliens  or other non-U.S. citizens and first-time applicants only);
— Proof of non-taxable income or benefits, such as Social Security, public assistance, child  
 support, etc.;
— Copy of Social Security Card and driver’s license.

The need for the above documentation will be determined by the Student Services staff upon 
review of the Financial Aid Applications. The School may request additional documentation to 
verify the information reported and such requests should be addressed promptly. 
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The financial aid programs are part of the School’s desire to attract qualified students from diverse 
backgrounds, and operate in partnership with the student, their family, and other external funding 
programs. Students wanting to be considered for financial assistance must complete an application 
form and submit it to Student Services. Failure to do so in a timely manner will result in processing 
delays and may result in reduced award amounts or ineligibility for financial aid funding. Financial 
aid scholarships are contingent on the continuation  of satisfactory progress in all enrolled courses. 

WORK STUDY

New York Studio School Work-Study Fellowships are available to enrolled students who demon-
strate genuine financial need. Applicants are reviewed by Student Services, who consider the stu-
dent’s skills, academic progress, and merit, in addition to their need. Other sources of aid and efforts 
towards self-help are also taken into account. 

Work-Study awards are deducted directly from tuition at the beginning of each semester for 
those who qualify. Students are required to work in one or more jobs for a specific number of hours, 
depending on the amount of the award, until their award is exhausted. Assignments can include: 
class monitors, office and library assistance, wait staff, gallery work, and graphic design, among 
others. 

Attendance and hours are documented by the specific supervisor for each job and records are 
maintained by the Director of Student Services throughout the semester. Work-Study awards will 
be revoked if the student does not fulfill hours commited. Applications for Work-Study fellowships 
are given at Registration. Students are required to be in compliance with academic standards to 
retain elegibility for Work-Study fellowships. 
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AIMÉE BROWN PRICE Art Hist oriAn

Received her Ph.D. from Yale University. Price has taught extensively at various schools includ-
ing California Institute of Technology, CUNY Graduate Center, and Princeton University, and 
has given lectures at institutions including Oxford and Cambridge Universities, the Chicago Art 
Institute, Norton Simon Museum, the National Galleries of Art in Washington, D.C. and London, 
the Power Institute in Sydney, and the Institut d’art et d’archeologie in Paris. Her published works 
include catalogues and articles in Art in America, The Art Bulletin, The Burlington Magazine, and 
the Gazette des Beaux-Arts. Price’s specialty is nineteenth-century art. She is an authority on Pierre 
Puvis de Chavannes: Price organized a major exhibition of his work for the Van Gogh Museum, 
Amsterdam, has written a two-volume book on the artist (Yale University Press, 2010), and is pre-
paring a 2014 exhibition in Tokyo and Shimane, Japan. She has received many grants and honors, 
and was made a Chevalier in Arts and Letters by the French nation.

DAVID COHEN Art Cri t iC And Hist oriAn 
Graduated from the University of Sussex and the Courtauld Institute of Art. Cohen has taught at 
Pratt Institute, the Fashion Institute of Technology, and the Pennsylvania Academy. Editor and 
publisher of the online magazine, artcritical.com, founder-moderator of The Review Panel (the 
popular monthly forum at the National Academy Museum in New York and the Pennsylvania 
Academy of the Fine Arts in Philadelphia), gallery director at the New York Studio School from 
2001 to 2010, and Art Critic of the New York Sun from 2003 to 2008. His books include Alex Katz 
Collages: A catalogue raisonné; Jock McFadyen: A Book about a Painter; and Henry Moore in the 
Bagatelle Gardens, Paris. His criticism has been published since the 1980s, in magazines and news-
papers around the world including Art in America, New York Times Book Review, Slate, Artnet, 
Modern Painters, the Independent, the Guardian, and The New Statesman. Cohen has orga-
nized more than forty exhibitions at the New York Studio School, including Thomas Nozkowski: 
Drawings (2003); Lois Dodd: Nudes in the Landscape (2004); An American Abroad: Sandra Fisher 
and her School of London Friends (2006); Merlin James: Painting to Painting (2007); and The Eye 
is Part of the Mind: Drawings from Life and Art by Leo Steinberg (2013).

GARTH EVANS sCulp t or 
Studied at Manchester Junior and Regional Colleges of Art and the Slade School of Fine Art in 
London. Evans has taught extensively at various schools including the Slade School, The Royal 
College of Art and St. Martin’s in London, Mt. Holyoke College, Minneapolis College of Art and 
Design, and Yale University. His solo exhibitions include Rowan Gallery in London and Robert 
Elkon Gallery, Tibor De Nagy, and Charles Cowles Gallery in New York. He is the subject of 
various publications, notably including Ann Compton, ed., Garth Evans Sculpture: Beneath the 
Skin. Evans’ work is included in the following collections: Metropolitan Museum of Art and the 
Museum of Modern Art in New York and the Tate Gallery and the Victoria & Albert Museum 
in London. He has received many awards, including a Guggenheim Fellowship in 1986. Evans is 
represented by the Johannes Vogt Gallery in New York.



44 BRUCE GAGNIER Art ist

Attended Skowhegan School, received an M.F.A. from Columbia University, and worked for a 
year as an assistant to Peter Agostini. Gagnier has taught at Yale University, the City University of 
New York, Haverford College, Parsons School of Design, and the International School of Art in 
Italy. His solo exhibitions include Lori Bookstein Gallery, M-13 Gallery, and Leslie Cecil Gallery 
in New York, Gaumann Cicchino Gallery in Ft. Lauderdale, and the Cantor Fitzgerald Gallery in 
Haverford College. He has received many awards, including the New Jersey State Council Fellow-
ship Grant, a Brevoort Eikenmeyer Fellowship, the Columbia University School of Engineering 
Purchase Prize, an Ingram Merrill Grant, and the Skowhegan Painting Prize. He is a National 
Academician. Gagnier is represented by Lori Bookstein Fine Art in New York City and John Davis 
Gallery in Hudson, New York.

jUDY GLANTzMAN pAin t er

Received her B.F.A. from the Rhode Island School of Design. Her solo exhibitions include Civil-
ian Warfare and Gracie Mansion Gallery in the 1980s, Blum Helman Gallery and Hirschl and 
Adler Modern in the 1990s, and Betty Cunningham Gallery and Dactyl Foundation in the 2000s.  
Glantzman’s works works is included in the following collections:  Whitney Museum of American 
Art, the San Francisco Museum of Modern Art, the Tampa Museum, the Phoenix Museum of Art, 
and the Frye Museum in Seattle. She has received many awards, including a John Simon Guggen-
heim Foundation fellowship and grants from the Anonymous Was a Woman Foundation and the 
New York Foundation for the Arts. Glantzman is represented by the Betty Cuningham Gallery in 
New York City. She lives and works in New York City.

BILL jENSEN pAin t er

Received his B.F.A. and M.F.A. from the University of Minnesota. His solo exhibitions include 
shows at Danese, NY, the Joseloff Gallery at the University of Hartford, Patricia Faure Gallery in 
Santa Monica, Nielsen Gallery in Boston, Grob Gallery in London, Margo Leavin Gallery in Los 
Angeles, the Phillips Collection in Washington D.C., and Joan T. Washburn Gallery, Fischbach 
Gallery, and the Museum of Modern Art in New York. Jensen’s work is included in the following 
collections: Art Institute of Chicago, the Metropolitan Museum of Art, the Museum of Modern 
Art, and the Whitney Museum of American Art. Jensen is represented by Cheim & Read Gallery 
in New York.

ELISA jENSEN pAin t er

Attended Smith College and the New York Studio School. Her recent exhibitions include Galleri 
Salling in Denmark, Edelman Arts in New York City and Miami, Woodward Gallery in New York 
City, and Sideshow Gallery in Brooklyn. She has received many awards, including the 2009 John 
Koch Award for Figurative Art from the American Academy of Arts and Letters and the 2010 
award for painting at the National Academy. In 2012 she was a finalist for the Basil Alkazzi Award 
for Painting from the New York Foundation for the Arts. Jensen lives and works in Brooklyn, New 
York.  



45 jOHN LEES pAin t er

Received his B.F.A. from Los Angeles City College and his M.F.A. from Otis Art Institute. His 
solo exhibitions include Hirschl & Adler Modern and Edward Thorp Gallery in New York, Mayor 
Gallery in the United Kingdom, Feigenson Gallery in Michigan, and Nielson Gallery in Massachu-
setts. His group exhibitions include the Museum of Modern Art, Artist’s Space, National Academy 
of Design, and the Academy of Arts and Letters in New York, Albright-Knox Art Gallery, in Buf-
falo, Contemporary Arts Museum in Texas, Neuberger Museum at SUNY Purchase, and Newport 
Harbor Art Museum in California. He has received many awards, including a Guggenheim Fel-
lowship and a National Endowment of the Arts Grant. Lees is represented by Betty Cuningham 
Gallery in New York.

MARGRIT LEWCzUK pAin t er

Studied at Queens College and the Brooklyn Museum Art School. Her solo exhibitions include 
Maier Museum in Virginia; the Brooklyn Museum and the Pamela Auchincloss Gallery in New 
York, the Dolan Maxwell Gallery in Pennsylvania, and the Bjorn Wetterling Gallery in Sweden. 
Her group exhibitions include South Street Seaport Museum, Rotunda Gallery, Slideshow 
Gallery, Andrew Zarre Gallery, Wythe Studio, and the Matthew Marks Gallery in New York, and 
the University of the Arts in Pennsylvania. She has received many awards, including the Jacob 
Lawrence Award and Purchase Prize Award from the American Academy of Arts and Letters, a 
National Endowment for the Arts Artist’s Fellowship, a Guggenheim Fellowship, a Rauschenberg 
Foundation Change Grant, and the Esther and Adolph Gottlieb Foundation Grant.

RON MILEWICz pAin t er 
Received his B.A. from Cornell University and his M.Arch. from Columbia University, and stud-
ied at the New York Studio School. His solo exhibitions include Elizabeth Harris Gallery and 
George Billis Gallery in New York, Hartell Gallery at Cornell University, and Washington Art 
Association in Connecticut. His group exhibitions include National Academy Museum, Elizabeth 
Harris Gallery, and the Lower Manhattan Cultural Center in New York, and the Von Liebig Art 
Center in Florida. He has received many awards, including a Cornell Council for the Arts Grant, a 
Hohenberg Travel Grant, the Sampson Fine Arts Prize, and a Lower Manhattan Cultural Council’s 
World Trade Center Residency.

jOHN NEWMAN sCulp t or 
Received his B.A. from Oberlin College and his M.F.A. from Yale School of Art, and studied at the Whitney 
Museum Independent Study Program in 1971. Newman has lectured and taught at various institutions 
throughout the United States, Europe, and Asia. He has been the subject of more than forty one-person 
shows in galleries and museums in New York, Los Angeles, Munich, and Dusseldorf, among others. His 
group exhibitions include the Whitney Museum, the Brooklyn Museum, the Albertina, the Walker Art 
Center, the Tate Gallery, and the American Institute of Arts and Letters. Newman’s works appear in 
numerous important collections, including the Museum of Modern Art, the Metropolitan Museum of 
Art, the Whitney Museum, the Brooklyn Museum, the Yale Art Gallery, the Nasher Collection, Museum 
of Fine Arts Boston, and the Museum of Fine Arts Houston. His large-scale public commissions include 
the Public Art Program of Richmond, Virginia; Grounds for Sculpture in Mercerville, New Jersey, Storm 
King Art Center in Mountainville, New York; and General Mills in Minneapolis, Minnesota. He has



46 received many awards and residencies, including the Joan Mitchell Foundation, the Louis Comfort 
Tiffany Foundation, the Rome Prize, a Guggenheim Fellowship, the Gottlieb Foundation, the Pollack-
Krasner Foundation, the NEA, NYFA, the Irish Museum of Modern Artists’ Work Programme, Yaddo, 
and MacDowell.

GRAHAM NICKSON pAin t er, deAn of t He new York st udio sCHool

Received his B.A. from the Camberwell School of Arts and Crafts and his M.A. from the Royal 
College of Art in London. Nickson has been a faculty member and Dean of the New York Studio 
School since 1988 and is the originator of the internationally renowned “Drawing Marathon”. He 
was based in Italy from 1972 to 1974, and since 1976 he has resided in New York City. He has 
worked, traveled, exhibited, and taught extensively in the United States and abroad. His recent solo 
exhibitions include “Graham Nickson: Private Myths” at the Naples Museum of Art in Florida, 
“Graham Nickson: Works from Private Collections” at the Boca Raton Museum of Art in Florida, 
“Paintings” and “Watercolors” at Salander-O’Reilly Galleries in New York, “Paths of the Sun” at 
Knoedler & Company in New York, and “Meeting and Passing” at the Lillehammer Art Museum 
in Norway. Nickson’s work is included in the following collections:  Metropolitan Museum of 
Art,  and the Museum of Modern Art, in New York; the Albright Knox Gallery in Buffalo, NY; 
the Neuberger Museum of Art, State University of New York, Purchase; the National Gallery in 
Washington, D.C.; Fogg Art Museum at Harvard University; Frye Art Museum in Washington;  
Boca Raton Museum of Art in Florida, and the Lillehammer Art Museum in Norway. He has 
received many awards, including the Prix de Rome, the Harkness Fellowship at Yale University, the 
Guggenheim Fellowship, and the Ingram Merrill Fellowship.

OPHRAH SHEMESH pAin t er 
Educated at Bezalel Academy of Art and Design in Jerusalem and the New York Studio School. 
She has taught extensively, including at the International School of Art in Italy. Her solo exhibitions 
include Philippe Daverio Gallery in Milan, Gallery Sales in Rome, Mario Diacono in Massachusetts, 
Stephen Wirtz in California, and Freight and Volume in New York.

LEE TRIBE sCulp t or

Educated at the Birmingham School of Art, St. Martin’s School of Art in London, and the 
New York Studio School. He has taught extensively, including at the New York Studio School, 
Chautauqua School of Art, Columbia University, the University of North Carolina at Greensboro, 
and Bennington College, where he served as Department Head from 1985 to 1989. His solo exhi-
bitions include the AIR Gallery and the Serpentine Gallery in London; Robert Steele Gallery, 
Victoria Monroe Gallery, and Robert Morrison Gallery in New York; J.J. Brookings Gallery in San 
Francisco; Madeleine Carter Gallery in Brookline; and Lisa Kurtz Gallery in Memphis. Tribe’s 
works appear in numerous important collections, including Weatherspoon Art Gallery in North 
Carolina, Vero Beach Art Gallery in Florida, the National Ornamental Metalwork Museum in 
Tennessee, the Storm King Sculpture Center in New York, Northampton Art Gallery in the United 
Kingdom, Royal Pump Rooms Art Gallery in Leamington Spa (United Kingdom), and the Arts 
Council of Great Britain. He has received many awards, including a Pollock/Krasner Foundation 
Grant, a Guggenheim Fellowship, an Ingram Merrill Sculpture Award, and membership in the 
National Academy (New York) and the Arts Council of Great Britain.
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KAREN WILKIN Art Hist oriAn And Cri t iC

Educated at Barnard College and Columbia University. She has taught at the University of Toronto 
and at State University of New York, Purchase. Her published works include monographs on Paul 
Cézanne, Georges Braque, Giorgio Morandi, Stuart Davis, Anthony Caro, and David Smith, and 
she was a contributing editor to the catalogues raisonnés of Stuart Davis and Hans Hofmann. 
Wilkin is a regular contributor to The New Criterion and The Wall Street Journal, and a contrib-
uting editor for art, The Hudson Review. She has organized numerous exhibitions internation-
ally on modern painters and sculptors, including Stuart Davis, Anthony Caro, David Smith, Hans 
Hofmann, and Helen Frankenthaler; recently, she was co-curator of “American Vanguards: Graham, 
Gorky, Davis, De Kooning and Their Circle, 1927-1942,” which was chosen best exhibition of 2012 
by The Boston Globe.
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 (PARTIAL LISTING) 

Peter Agostini
Dore Ashton
Leland Bell
Ronald Bladen
Ross Bleckner
Farrell Brickhouse
Jackie Brookner
Gretna Campbell
Nicholas Carone
Herman Cherry
Alan Cote
Elaine de Kooning
Robert de Niro Sr.
Jean Detheux
Rackstraw Downes
Morton Feldman
Sidney Geist
Paul Georges
Philip Guston
David Hare
John Heliker
Hans Hofmann
Howard Hussey
Reuben Kadish
Alex Katz
Earl Kerkam
Don Kimes
Harry Kramer
Gabriel Laderman
Michael Loew
Mercedes Matter
George McNeil
Clement Meadmore
Raoul Middleman
Walter Murch
Reuben Nakian
Wilbur Niewald
Philip Pavia
David Reed
Milton Resnick
George Rose
Paul Russotto
Meyer Schapiro
Jonathan Silver
Martin Silverman
Steven Sloman
George Spaventa
Leo Steinberg
Frank Stella
Robert Storr
Anne Tabachnik
Wayne Thiebaud
Frederic Thursz
Jack Tworkov
Jerry Zeniuk

FACULTY (1988 - 2013)

Gwinn Alderson 
Mary Ahern

Eve Aschheim
Pam Avril
William Bailey
Richard Ballard
Rosemarie Beck
Andrea Belag
Derek Bernstein
Jake Berthot
Willard Boepple
Gideon Bok
Robert Bordo
Gregory Botts
Lex Braes
Hubertus Brand
Emily Braun
Michael Brenson
Riley Brewster
Aimée Brown Price
Christopher Cairns
Charles Cajori
Claudia Carr Levy
Natalie Charkow-
Hollander
Susanna Coffey
Cora Cohen
David Cohen
Steve Cope
William Crozier
Jan Cunningham
Linda Darling
Lois Dodd
John Dubrow
Graham Durward
Lance Esplund
Garth Evans
Heidi Fasnacht
Trevor Felcey
Alan Feltus
Louis Finkelstein
Andrew Forge
Joanne Freedman
Bruce Gagnier
Frank Galuszka
Marvin Gates
Judy Glantzman
Glenn Goldberg
Brenda Goodman
Barbara Grossman
Clarity Haynes
Rob Hendrickson
Charles Hewlings
John Hollander
Eric Holzman
Jock Ireland
Jon Isherwood
Gillian Jagger 
Bill Jensen
Elisa Jensen
Jilaine Jones
Deborah Kahn
Don Kimes
Susan Laufer
Nick Lamia

Christopher LeBrun
John Lees
Leonid Lerman
Alfred Leslie
Sam Levy
Margrit Lewczuk
C. Stanley Lewis
Ro Lohin
Medrie MacPhee
Tony Martino
Mercedes Matter
Chris Martin 
Michael Meehan
David McKee
Ron Milewicz
Hugh Millard
Ruth Miller-Forge
Boris Minkovskij
Jill Moser
Ilse Murdock
Jill Nathanson
Mario Naves
Jenny Lynn McNutt
George Negroponte
John Newman
Graham Nickson
Charles O’Connor
Hugh O’Donnell
Fran O’Neill
George Pearlman
Carl Plansky 
Marjorie Portnow
Joanna Pousette-Dart
Matthew Radford
Will Reed
Paul Resika
Lorna Ritz
Carole Robb
Russell Roberts
Anne Rochette
Jacque Rochester
Paul Rotterdam
Joseph Ryan
Joseph Santore
Ophrah Shemesh
Ron Shuebrook
James Siena
Sidney Simon
Elena Sisto
Kim Sloane
Ed Smith
Andy Stahl
Kyler Staver
Torid Stray
Clintel Steed
Bob Taplin
Sally Tittmann
Cindy Tower
Lee Tribe
William Tucker
Judd Tully
Norman Turner
Esteban Vicente

John Walker 
Susan Walp
Albert Weaver
Stephen Westfall
Daniel Wiener
Karen Wilkin
Helen Miranda 
Wilson
Jane Wilson
Bob Witz
Josef Zutelgte

VISITING 
ARTISTS AND 
LECTURERS (Since 
1964)

Lionel Abel
Janet Abramowicz
Vito Acconci
Laurie Adams
Patricia Albers
John Alexander
Lawrence Alloway
Mindy Aloff
Svetlana Alpers
Ellen Altfest
Desiree Alvarez
Michael Amendolara
Gregory Amenoff
Alexander Anderson-
Spivy
Laurie Anderson
Lennart Anderson
Carl Andre
Stephen Antonakos
Ida Applebroog 
Rudolph Arnheim
John Arthur
Haruo Asano
Eve Aschheim
John Ashbery
Dore Ashton
W.H. Auden
Alice Aycock

Sidney Babcock
Donald Baechler
William Bailey
Janet Baker
Kenneth Baker
Debra Bricker Balken
Martin Ball
Carmen Bambach
Darby Bannard
Eric Banks
Rudolph Baranik 
Walter Barker
Jared Bark
Robert Barnes
Tina Barney
Will Barnet

Reuben Baron
Frances Barth
David Bates
Jack Beal
Robert Beauchamp
James Beck
Rosemarie Beck
William Beckman
Andrea Belag
Leland Bell
Lynda Benglis
Bill Berkson
Robert Berlind
Avis Berman
Jake Berthot
Anne Bertrand-Dewsnap
Natvar Bhavsar
Frank Bidart
Adelie Landis Bishoff
Robert Birmelin
Nell Blaine
Mel Bochner
Willard Boepple
Suzaan Boettger
Bruce Boice
Gideon Bok
Ilya Bolotowsky
Powers Boothe
Jennifer Borum
Richard Bosman
Bernard Bothmer
Gregory Botts
Louise Bourgeois
Paul Brach
Katherine Bradford
Lex Braes
Stan Brakhage
John Brainard
Lex Braes
Emily Braun
Michael Brenson
Riley Brewster
Richard Brilliant
Judith Brodie
Joyce Brodsky
James Brooks
Calvin Brown
Christopher Brown
Stephen Brown
Aimeé Brown Price
Howard Buchwald
Phong Bui
Rudy Burckhardt
Charles Burroughs
Ruth Butler
Tom Butter

John Cage
Charles Cajori
Nicolas Calas
Dan Cameron
Jeffrey Carr
Simon Carr



49 David Carrier
Anne Carson
Tony Carter
Enrique Martinez Celaya
Vija Celmins
Fabian Cereijido
Bernard Chaet
John Chamberlain
Natalie Charkow
Anna Chave
Shura Chernozatonskaya
Sandro Chia
Liz Childs
Hee Jung Cho
Christo
Carmen Cicero
Martha Clarke
Francesco Clemente
Dawn Clements
Vija Clemins
Chuck Close
Chema Cobo
Susanna Coffey
Margaret Cogswell
Arthur Cohen
Cora Cohen
David Cohen
Joan Lebold Cohen
A.D. Colman
Alex Coleville
Ann Compton
William Conlon
Philip Conisbee
Chuck Connelly
Joan Breton Connelly
Lynne Cooke
Diana Cooper
Harry Cooper
William Corbett
Michael Corris
Anne Couillanud-Masseron
Matei Stircea Craciun
Dana Cranmer
Ann Craven
Susan Crile
Elizabeth Cropper
Stanley Crouch
William Crozier
Paul Cummings
Merce Cunningham
Pedro Cuperman

Magdalena Dabrowksi
Eyal Danieli
Arthur Danto
Lisa Corinne Davis
Larry Day
Richard Deacon
Roy de Forest
Willem de Kooning
Philippe de Montebello
Agnes Denes
Anne Cohen DePietro

Jill De Vonyar
Martha Diamond
Stuart Diamond
David Diao 
Tina Dickey
Edwin Dickinson
Jim Dine
W.S. Di Piero
Mark di Suvero
Judith H. Dobrzynski
Lois Dodd
Henry Dorra
Rackstraw Downes
Tom Doyle
Douglas Dreishpoon
Sherman Drexler
Hunter Drohojowska
John Dubrow
Joellyn Duesberry
Thierry Dufrêne
Edward Dugmore
Anne Dumas
Chris Duncan
Carroll Dunham
Andrew Dunnill
Esti Dunow

Elizabeth Easton
David Ebony
Robert G. Edelman
Gilbert Edelson
Natalie Edgar
Melvin Edwards
John Elderfield
Clay Ellis
Albert Elsen
Mitch Epstein
Rosemary Cohane 
Erpf
Lance Esplund
Inka Essenhigh
Garth Evans
Gethin Evans
Mark Evans

S. Lane Faison, Jr.
Lawrence Fane
Heidi Fasnacht
Sarah Faunce
James Faure Walker
Morton Feldman
Hector Feliciano
Alan Feltus
Laurie Fendrich
Rafael Ferrer
Ruth Fine
Louis Finkelstein
Eric Fischl
Janet Fish
Joel Fisher
Louise Fishman
Audrey Flack
Michael Flack

Jack Flam
Caio Fonseca
Hermine Ford
Andrew Forge
Elizabeth Frank
Mary Frank
Natalie Frank
Dana Frankfort
Suzan Frecon
David Freedberg
Julian Freeman
Jane Freilicher
Michael Fried
Adrian Frost
Allan Frumkin
R. Buckminster Fuller
Joe Fyfe

John Gage
Bruce Gagnier
Jim Gahagan
Susan Grace Galassi
Ann Gale
Kathryn Galitz
Michael Gallagher
Frank Galuszka
Tony Gant
Simon Gaon
Charles Garabedian
Serge Gavronsky
Philip Geiger
Sidney Geist
Paul Georges
Eric Gibson
John Gibson 
Alan Gilbert
Frank Gillette
Francoise Gilot
Max Gimblett
James Gingerich
Charles Ginnever
Susan Ginsburg
Andrew Ginzel
Dana Gioia
Diana Gisolfi
Michael Gitlin
Wendy Gittler
Judy Glantzman
Mike Glier
Carol Brown 
Goldberg
Glenn Goldberg
Michael Goldberg
Nancy Goldring
Carl Goldstein
Leon Golub
Brenda Goodman
Janis Goodman
Jonathan Goodman
Sidney Goodman
Ron Gorchov
Dana Gordon
April Gornik

Stephan Jay Gould
Lawrence Gowing
Bradford Graves
Cleve Gray
Clement Greenberg
Denise Green
Stephen Greene
Mark Greenwold
Michael Gregory
John Greifen
John Grillo
William M. Griswold
Red Grooms
Jan Groover
Mimi Gross
Barbara Grossman
Alan Gussow
Philip Guston
Fred Guyot

Richard Haas
Dimitri Hadzi
Marcia Hafif
Charles Hagen
Gerard Haggerty
Nigel Hall
Peter Halley
Josephine Halvorson
Philip Hamburger
Jane Hammond
Duncan Hannah
Stephen Hannock
Anne Hanson
Paul Harbutt
Anne Harris
Mark Harris
Grace Hartigan
Steven Harvey
Brewer Hatcher
Julian Hatton
David Hayes
Julie Heffernan
Al Held
Jean Helion
Robert Henry
Richard Hennessey
Patrick Heron
Hayden Herrera
Israel Hershberg
Thomas B. Hess
Dave Hickey
Judith Higgins
Sanford Hirsh
Robert Hobbs
Jeffrey Hoffeld
John Hollander
Martha Hollander
Memory Holloway
Beth Holman
Mary Taverner 
Holmes
Nancy Holt
Eric Holzman

David Hornung
Sharon Horvath
Jose Huertas-Jourdas
Robert Hughes 
Jacqueline Humphries
David Humphrey
Denzil Hurley
Siri Hustvedt
James Hyde
Timothy Hyman

Fré Ilgen
Colta Ives

Bill Jacklin
Ken Jacobs
Yvonne Jacquette
Gillian Jagger
Merlin James
Carroll Janis
Ron Janowich
Valerie Jaudon
Hollis Jeffcoat
Bill Jensen
Elisa Jensen
Luis Jimenez
Ken Johnson
Gareth Jones
Jilaine Jones
Kristin Jones
Hee Jung Cho

Deborah Kahn
Wolf Kahn
Tobi Kahn
Richard Kalina
Jane Kallir
Allan Kaprow
Pepe Karmel
Alex Katz
Vincente Katz
Christina Kee
Diane Kelder
Carol Keller
George Kelly 
Richard Kendall
William Kentridge
Klaus Kertess
Jon Kessler
Roger Kimball
Don Kimes
Michael Kimmelman
Phyllis Kind
David King
William King
April Kingsley
Alain Kirili
R.B. Kitaj
John Klein
Billy Kluver
Bill Knot
Grace Knowlton
Kenneth Koch



50 Vitaly Komar
Linda Konheim 
Lee Kogan
Vitaly Komar
Linda Konheim 
Kramer
Janet Koplos
Victor Koshkin-
Youritzin
Richard Kostelanetz
Zoe Kosmidou
Joyce Kozloff
Gerard Mosse
Eleanor Munro
Catherine Murphy
Elizabeth Murray
Robert Murray

Peter Nadin
Alexander Nagel
Gayil Nalls
Jill Nathanson
Robert Natkin
Francis Naumann
Mario Naves
Alice Neel
George Negroponte
Ross Neher
Barry Nemet
Odd Nerdrum
Joachim Neugroschel
Louise Nevelson
Barnett Newman
John Newman
Sasha Newman
Simon Nicholas
Garry Nichols
George Nick
Graham Nickson
Wilbur Niewald
Linda Nochlin
Isamu Noguchi
Thomas Nozkowski

Charles O¹Connor
Hugh O¹Donnell
Ikuma Ohtsu
Claes Oldenburg
Nathan Oliveira
Jules Olitski
Saul Ostrow

Anthony Padgett
Ron Padgett
Nam June Paik
Charles Palermo
James Panero
Hearne Pardee
Ray Parker
Charles Parness
Mike Parr
Pat Passlof
Keith Patrick

Philip Pavia
George Pearlman
Philip Pearlstein
Joyce Pensato
Ann Percy
Jed Perl
Don Perlis
Lincoln Perry
Jim Peters
Irving Petlin
Elizabeth Peyton
Ellen Phelan
Susannah Phillips
Dr. Elena Pischikova
Joachim Pissarro
Peter Plagens
Carl Plansky
Leopold Plotek
Ralph Pomeroy
Larry Poons
Fairfield Porter
Katherine Porter
Marjorie Portnow
Stephen Posen
Donald Posner
Joanna Pousette-Dart
Richard Pousette-Dart
Lucio Pozzi
David Prentice
Aimée Brown Price
Nathlie Provosty
Rebecca Purdum
Martin Puryear

Harvey Quaytman
Langdon Quin

Patricia Railing
Yvonne Rainer
Archie Rand
Carter Ratcliff
David Reed
Theodore Reff
Deborah Remington
Peter Reginato
Paula Rego
James Reid
Karlis Rekevics
Paul Resika
Sabine Rewald
Michael Stone 
Richards
John Richardson
Brunilde Ridgway
Judy Rifka
Enrico Riley
Joseph J. Rishel, Jr.
Larry Rivers
Carole Robb
Julia Robinson
Dorothea Rockburne
Michael Roemer
Hanneline Røgeberg

Tim Rollins and 
K.O.S.
David Rosand
James Rosati
Barbara Rose
Herman Rose
Harold Rosenberg
Robert Rosenblum
James Rosenquist
Deborah Rosenthal
Martha Rosler
Leonard Rosomon
Clifford Ross
James Ross
Susan Rothenberg
Marie Routhedge
David Row
Margrit Rowell
Neville Rowley
Raphael Rubinstein
Peter Ruddick
Ellen Russotto
Paul Russotto
Richard Ryan
Ursula von 
Rydingsvard
Robert Ryman

Samuel Sachs
Lawrence B. Salander
David Salle
Jerry Saltz
Magda Salvesen
Jennifer Samet
Irving Sandler
Joseph Santore
Wade Saunders
Martica Sawin
Christopher Sawyer-
Laucanno
Alan Scarritt
Meyer Schapiro
Gert Schiff
Peter Schjeldahl
Mark Schlesinger
Edwin Schlossberg
Julian Schnabel
Mira Schor
Barry Schwabsky
Andrea Scott
Bill Scott
Sean Scully 
George Segal
Robert Seidman
Peter Selz
David Shapiro
Joel Shapiro
George T. M. 
Shackelford
Susan Shatter
Rhonda Roland 
Shearer
Ophrah Shemesh

Scott Sherk
Alvin Sherr
Richard Shiff
Stuart Shils
Ron Shuebrook
Andrea Siegel
Katy Siegel
James Siena
Shahzia Sikander
Jonathan Silver
Kenneth E. Silver
Jeanne Silverthorne
Sidney Simon
Charles Simonds
Lowery Sims
Patterson Sims
Kim Sloane
Ed Smith
Kiki Smith
Richard Smith
Roberta Smith
Kenneth Snelson
Joan Snyder
Abigail Solomon-
Godeau
Deborah Solomon
Don Southard
Naomi Spector
Sique Spence
Nancy Spero
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